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LAMENTS CARVING 
OF STONE MOUNTAIN 


Dorothy Grafly, Critic and Sculptor’s 
Daughter, Doubts Both the Art 


and Wisdom of Borglum Project 


PHILADELPHIA—Dorothy Grafly, 

art critic of the North American, 
thinks a dangerous precedent may be 
established by the carving of a Con- 
federate memorial on the face of 
Stone Mountain in Georgia. Aside 
from the question whether such 
figures as are necessary to he seen 
at a great distance can be works of 
art (titanic forms which might appro- 
priately decorate the pyramids of 
Egypt), Miss Grafly says that “there 
is reason for apprehension in the 
thought of a precedent which may re- 
duce the mountains of America to the 
level of pages in a history book.” 

As she is the daughter of Charles 
Grafly, the sculptor, she is probably 
expressing views that are his, at least 
in part, in discussing the work being 
done by Gutzon Borglum, or, rather, 
by a large number of mechanics under 
his direction. She writes: 

“Picture a tour through the Alle- 
ghenies or the Catskills with a vista 
of mountains quarried in long lines of 
cavalry and artillery—Washington at 
Valley Forge, Meade at the battle of 
Gettysburg, Grant at the head of vic- 
torious troops. 

“Man is a presumptious animal, but 
when he measures his creative skill 
with the majesty of nature it is apt to 
suffer in comparison. 

“The novelty and vastness of the 
Stone Mountain venture, rather than 
its merit in the field of art, have 





spurred popular imagination. Thou- 
sands have flocked to Atlanta. to 
watch the hazardous’ undertaking. 


Where beauty may have scant hold 
upon the American imagination, hotel 
proprietors and tourist organizations 
are quick to recognize the commercial 
profit in the Borglum experiment. As 
a result, six states are said to be bar- 
gaining their mountains for gold. 

“According :o Mr. Borglum, the en- 
tire relief on the side of Stone Moun- 
tain will be 1,500 feet long and about 
867 feet high. It will cover six acres 
of perfect granite. 

“The sculptor himself has said that 
Stone Mountain was one of the most 
majestic and noble in the state of 
Georgia. When that $8,000,000, which 
may be the total expenditure, is lav- 
ished upon the carving of the colossal 
relief and the cutting of a mountain 
to make way for a memorial hall, one 
wonders whether a once magnificent 
creation of nature will be either ma- 
jestic or noble, 

“Tastes change. If a future genera- 
tion, further removed from the war 
spirit, repudiates the materialization 
of battle retinues, who can erase the 
scar from the face of Stone Moun- 
tain?” 


Women’s Organizations Protest 
Removal of Sims’ “Lady Astor” 


LONDON—Representatives of a 
number of women’s organizations pro- 
test in the Jimes that, although the 
rejection of Lady Astor’s portrait by 
Sims is based on the principle that no 
portrait of a living person should be 
exhibited in the Commons, there al: 
ready hangs there a picture of the 
burial of the unknown warrior con- 
taining admirable studies of the pres- 
ent foreign secretary and other dis- 
tinguished persons. 

Both pictures, it is pointed out, 

were painted for their symbolic, not 
their personal, significance. 
_ David Lloyd George, who appears 
in Lady Astor’s picture as one of her 
sponsors, has at last been persuaded 
to discuss it. He denies the insinua- 
tion that he and the other sponsor, 
Lord Balfour, knew nothing of it till 
they saw themselves in the picture. 
On the contrary, both he and Lord 
Balfour knew, said Mr. Lloyd George, 
of the honored place destined for the 
Picture, 

The Probability now is that the pic- 
ture will be lent to a London picture 
gallery until Lady Astor’s death. 


Inness Centennial at Macbeth’s 


The Macbeth Galleries, instead of 
the Metropolitan Museum, will hold a 
George Inness cehtennial exhibition. 
The display, which will be held from 
Jan. 20 to Feb. 9, will include the 
work of all periods, and at least ten 
very important canvases of large size 
will be shown. 








Minneapolis Institute Acquires a Painting by Pieter de Hooch 


me 
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INTERIOR 
By PIETER DE HOOCH 


Courtesy of the Minneapolis Institute 


Among the recent acquisitions of the 
Minneapolis Institute of Arts is this 
painting, 22x18 inches, which was 
purchased through the Reinhardt Gal- 
leries, New York. It is plainly marked 
by those warmly lit, virtuous and 
home-loving qualities which character- 
ize his work. 


ZULOAGA SHOW RICH 
IN COLOR AND FORM 
Warm Flesh Tones, Bright Silks, Glit- 


tering Ornaments Depicted With 
Lavish Mastery — Nudes Striking 





Bit by bit the Spanish Hour grows 
upon the town and the climax of this 
pictorial invasion comes in the exhibi- 
tion of canvases by Ignacio Zuloaga at 
the Reinhardt Galleries. Some fifty ex- 
amples of this Spanish artist’s work, 
never before exhibited in America, fill 
the various rooms and corridors with 
an almost overpowering wealth of form 
and color. 


For the most part Mr. Zuloaga em- 
ploys large canvases for both his por- 
traits and landscapes, so that some of 
the paintings are hardly seen to the best 
advantage. However the most important 
canvases are well displayed and serve 
to show this artist at the top of his 
career, 

Companion portraits of the Duke and 
Duchess of Alba are brilliant perform- 
ances, full-length figures seen against 
the typical ‘storm-sky background that 
this painter so often uses and which 
serves to set off his warm flesh tones 
and flashing passages of bright silks and 
glittering ornaments. The duke is in 
full uniform, his breast a mass of 
gleaming medals, his buff cape thrown 
back showing a_ scarlet lining; the 
duchess stands against her bit of glow- 
ering sky, a radiant vision in deep red 
bouffant gown with a black lace man- 
tilla over her head. 


This exhibition is bound to create a 
veritable stir in the local art world. 
One of the attractions is the full-length 
portrait of Michael Strange (Mrs. John 
Barrymore) as Prince Hamlet. Her 
slender form clad in sable trappings, she 
stands in exalted mood before some bat- 
tlements under a darkening sky. 

The portrait of Mrs. John W. Garrett 
is a splendid compilation of rich browns 
and blacks, her hands being muffled in 
rich furs and her short jacket, worn 
over a semi-bouffant white gown veiled 
with black, trimmed with bands of 
peltry. The Baronne de Fouquier is 
seen in a gay mood, and the Marchesa 
Casati in one of mystery. Mrs. William 
Randolph Hearst, Mrs. Julia Hoyt, and 
William Fahnestock are the other 
American sitters seen here. 

There are three most striking full- 
length portraits of the celebrated bull- 
fighter, Juan Belmonte, in gold, in silver, 
and in black, and there are four large 

(Continued. on page 3) 
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Satiric: Art Stings 
Boston Bourgeois 





Real Meaning of the Panels in the 
New Building of the Chamber of 
Commerce Revealed by Designer 





BOSTON—The bas-reliefs in the 
magnificent dining room of the new 
building of the Boston Chamber of 
Commerce were designed by Homer 
Eaton Keyes, a member of the cham- 
ber and also chairman of the dining- 
room committee. Mr. Keyes has just 
admitted in an article in The Center, 
one of the chamber’s publications, 
that he made the plaques satirical in 
order “to get away from the cut-and- 
dried classic themes that have usually 
been drawn upon.” 

According to the latest reports, 
other officials of the Boston Chamber 
of Commerce have been taken by sur- 
prise by the revelation of the inner 
meaning of the panels. Interpretations 
of two of the panels follow: 


“Education—Minerva, fast asleep. 
An antique flapper makes faces at her 
through a mask. Pan provides jazz 
with an aboriginal variety of saxa- 
phone. The students are going away 
for a good time. 

“Industry—Midas, symbolizing cap- 
ital, trying to seize the inventive 
genius, shown as Prometheus’ torch, 
while Apollo, representing the finer 
aspects of life, hangs his head in 
shame.” ~~", €. 3. 


De Groot to Back His Opinion 
of a Hals With His Collection 


LONDON—News of the heated dis- 
cussions now in progress with regard 
to the genuineness of the painting 
which has been certified by Mr. Hof- 
stede de Groot as a work by Frans 
Hals has no doubt already been duly 
reported in the New York press. 

The scene of the conflict is, for 
once, not London, but Amsterdam, 
but for all that, Londoners are taking 
a particular interest in it, since the 
committee of investigation appointed 
by the Dutch courts have obtained the 
promise of Sir Charles Holmes, cura- 
tor of the National Gallery, to serve 
as a member. 


So convinced does the Dutch expert 
appear to be of the soundness of his 
judgment that he has offered to for- 
feit the greater part of his picture 
collection to the national museums if 
he be found to be in error. 





MR. DICKSEE HEADS 
THE ROYAL ACADEMY 





Conservative Painter Succeeds Sir 
Aston Webb, and Modernists See 
Little Hope of a Liberal Policy 





LONDON—Whoever cherished high 
hopes of the Royal Academy evincing 
advanced tendencies in their election 
of a president to take the place of Sir 
Aston Webb has had those hopes 
dashed rudely to the ground in the 
appointment of Frank Dicksee to the 
office. 

Dicksee belongs to the era that de- 
lighted in soulful maidens raising 
their eyes heavenward in contempla- 
tion of The Absolute, or seated at an 
organ with an adoring swain to bal- 
ance the composition. “The Idylls of 
the King” and all the more sentimen- 
tal happenings of history have served 
him for subject-matter, for he is es- 
sentially of the “every-picture-tells-a- 
story” order, though he is also known 
as a portrait painter—mostly of 
women, 

Having already attained the age of 
seventy-one, he will in the ordinary 
course have a presidency of four 
years to run, in which time he has 
announced his intention of discour- 
aging the “meretricious and the insin- 
cere” in art, and developing that 
which is steady and straightforward. 

Jeing accustomed to the use of 
synonyms in connection with art 
criticism, there is small difficulty in 
our finding substitute words for mere- 
tricious and insincere. The extremist 
schools will have to hide their dimin- 
ished heads for a while. In fact, the 
election is regarded in many quarters 
as a direct intimation that there is to 
be little or no continuance of the 
various small efforts which of late 
have emanated from the Academy in 
the direction of Modernism, and those 
who look for a logical conclusion to 
these are conscious that the present 
tendency is likely to be distinctly 
retrograde. —L. G.-S. 


Wadsworth Atheneum Gets $150,000 


Frank E. Sumner, late president of 
the Hartford-Connecticut Trust Com- 
pany, left among other large public 
bequests, $150,000 to the Wadsworth 
Atheneum, the income to be used for 
purchase of paintings. The money 
will be held in trust and the interest 
paid to his wife, and at her death be 
turned over to the Atheneum with 
the residue of the estate. 


WATER COLOR SHOW 
IS COLORFUL, VARIED 





Combined Display of Two Big Socie- 
ties Represents the Best Contem- 
porary Work in This Medium 





The three large galleries of the 
Fine Arts building on West 57th St. 
are once more the scene of the an- 
nual combined exhibition of the New 
York Water Color Club and_ the 
American Water Color Society. Un- 
der the auspices of a distinguished 
committee, headed by Lloyd C. Gris- 
com, a splendid array of water colors 
is on view, perhaps as representative 
a gathering as has ever been made of 
the work of contemporary American 
artists in this medium. 

W. Emerton Heitland sends four 
magnificent, water colors of semi- 
tropical scenes, luxuriantly colored 
and handled, crisp, telling, important. 
Two are concerned with sun and 
shadow across plaster walls, a third 
touches gaily on a jumble of little 
water-side boats with very blue sea 
in and around, and the fourth a su- 
perb piece of rich jungle shadow with 
just one sun-struck palm tree and a 
straw-hatted native for foreground 
contrast. 

John F. Carlson’s large vision of 
thick birch woods under snow is on 
the same plane of achievement, a 
richly compiled piece of natural ob- 
servation. Another piece of spurtive 
color, not quite as freely sponsored 
as in the Heitland paintings, is Josef 
Lenhard’s vivid glimpse of barges and 
riverway. William Starkweather sends 
six remarkable still-life paintings, 
done in various parts of the Metro- 
politan Museum, showing bronzes, 
marbles, porcelains, etc., in faithful 
and pleasing reproduction. 

John E. Costigan has another of 
his sheep and woods studies, well 
handled and sincerely seen, and Sigurd 
Skou is on the line with four colorful 
paintings of -udee ard Northerr 
headlands, very expertly realized but 
just missing the bull’s eye. Frank W. 
Benson contributes a group of able 
water-color studies of flowers and 
woodland streams, but lacking the 
verve and sparkle of some of his re- 
cent accomplishments in this medium, 

George Hart’s amusing and atmos- 
pheric glimpses of Southern planta- 
tion scenes are here in variable states, 
some two or three unusually good. 
Chauncey Ryder, Roy Brown, Birger 
Sandzen and George Pearse Ennis 
are a colorful quartet, each working 
in his somewhat mannered way to 
striking pictorial outcome. 

Carl Cutler’s experiments in pure 
color are almost too vividly success- 
ful, and need the more temperate wis- 
dom that Charles Hopkinson displays 
in his large and free water-color 
transcriptions of sea and boats and 
rocks. Felicie W. Howell’s contribu- 
tions approach the perilous edge of 
illustration, a condition that Wayman 
Adams completely eschews in his 
washy versions of foliage and rocks. 
Hobart Nichols is well represented, 
and Spencer Nichols has quite out- 
done himself in color and subject 
matter. Alta West Salisbury shows a 
colorful group, some of which were 
done in France. 

R. Koopman, Kenneth G. Howe, 
Herman Palmer, Paul Gill, Walter 
Farndon, John Goss, Arthur Beau- 
mont, Lief Neandross, Herbert Meyer, 
Frank Hazell, George Elmer Browne, 
E. C. Mallison, Martin Lewis, J. H. 
Litchfield, Richard Lahey, Ernest D. 
Roth, Alfred Hutty, G. Lars Hoftrup, 
Oscar Julius, Frank Tenney Johnson, 
Lloyd Griscom, Jane Peterson, Bertha 
M. Peyton, William Crossman and 
Louis Volchonok are others whose 
work is of real consequence. The 
Mrs. W. K. Vanderbilt prize goes to 
William Starkweather, and the other 
prize winners are Walter Farndon 
(Paul Hammond prize), J. Lars Hof- 
trup (R. Horace Gallatin), Arthur 
Beaumont (William Church Osborn), 
Scott Williams (William Adams De- 
lano), and Hobart Nichols (Lloyd C, 
Griscom). —R. F. 

Comins at Ehrich Galleries 


Eben F. Comins is showing some 
twenty paintings at the Ehrich Gal- 
leries during the first fortnight of the 
new year. This former Boston painter 
has advanced very appreciably in his 
work in the past number of years, and 
his first one-man showing in New 
York places him before the public in 
a most favorable light. 

Mr. Comins, who now resides in 
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Washington, conforms to the estab- 
lished mode of “straight painting,” 
keeping to the narrow way of good 
drawing and simple color combina- 
tions, striving to give his portraits 
those charms of quality and charac- 
terization that belong to the best por- 
traiture of all periods. 

With the possible exception of “The 
Two Sisters,” lent by Mrs. Marshall 
Field, the course of Mr. Comins’ por- 
traiture presents no element of tech- 
nical flourish or intriguing arrange- 
ment. Such portraits as “Miss Louise 
Goff” and “Mrs. George Lynch-Staun- 
ton” show a genuinely sought-out in- 
terpretation, eithér too uncompro- 
mising nor yet too flattering. 

The likeness of Mrs. John S. Mac- 
Lennan is very striking, the accents 
of red lacquer seat and other acces- 
sories giving a decided richness of ef- 
fect. “The Two Sisters” is different 
in style and treatment, more of rev- 
erie and tender mood, more of glanc- 
ing brushmanship and free use of 
color. “Mr. William W. Farnam” is 
seen as a commanding figure, of dig- 
nified mien and pose. Several sketch 
portraits of young men are well char- 
acterized, and a group of six “Com- 
mentaries of American Life” round 
out the exhibition. —R. F. 


Karfiol’s Recent Work 

Recent paintings by Bernard Kar- 
fiol are shown at the Brummer Gal- 
leries until Jan. 17. Karfiol’s is a low- 
voiced note in the modern artistic 
symphony offering proof that “sing- 
ing loudly is not singing well.” 

The beauty that he creates is quiet, 
lyric, a matter of gentle cadences, 
subtle emphasis and finely perceived 
relationships. His color is an impor- 
tant part of the effect he achieves. 
He suggests color rather than defines 
it and, while it seems pitched in a 
subdued key, is in reality full of light 
and life. 

[n the big canvas showing the 
seated figure of a woman it is ob- 
viously the revelation of form that 
has interested him, while movement 
is the idea that motivated the picture 
of bathers on the rocks. There is a 
beautiful statement of textures of 
grass and foliage in the minutely 
studied landscape “At the Cross 
Roads.” 

The painting of a boy at a window, 
his head leaning restfully on his hand, 
seems to be more than the others an 
expression of a tender mood of medi- 
tative calm. These are some of the 
particular phases of a few of his paint- 
ings, but their differences are, as one 
writer puts it, “more real than ap- 
parent.” His pictures all flow from a 
single source, and that is his insist- 
ence that he feel something very defi- 
nite and clear about whatever he 
paints—in other words, that it shall 
have an inevitable reason for being. 

New York Society of Painters 

In the small Academy Room of the 

Fine Arts Building the New York So- 
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ciety of Painters convenes for its 
eighth annual exhibition. 

It is a small, pleasant, anpreten- 
tious gathering of some fifty canvases 
by painters of various importance and 
caliber. G. Glenn Newell’s “Blue 
Hills, Dover Plains,” is a typical land- 
scape from his hand, and the study of 
an Indian making moccasins by E. 
Irving Couse is equally representa- 
tive. Matilda Browne exhibits a 
well-painted study of animals, and 
Susan Ricker Knox sends a gay little 
“Waterfall.” 

Felicie Waldo Howell has two 
studies of houses, one a Portsmouth 
mansion set among trees, the other a 
New York brick residence of other 


days. Alpheus Cole’s “Portrait of a 
Boy,” Ruth P. Burgess’ still-life 
study, Cullen Yates’ “The River,” 
Helen McCarthy’s “Rain Washed,” 


and George Pearse Ennis’ two vigor- 
ous seascapes are the outstanding 
works. —kR. F. 


Numismatic Society Shows Medals 


Under the auspices of the Ameri- 
can Numismatic Society an important 
exhibition of medals by contemporary 
British and Continental artists is being 
held in the society’s gallery at 156th 
St. and Broadway. Great Britain, 
France, Italy, Spain, Finland, Swe- 
den, Jugoslavia, Lithuania, Denmark, 
Switzerland, Hungary, Belgium and 
the Netherlands are represented. Hun- 
dreds of medals and plaques in all 
shapes and sizes fill the cases. 

The Italian section is the outstand- 
ing feature of the exhibition, and it 
would surely seem as if the fine old 
traditions of the Renaissance had 
been very much cherished by many of 
these modern medalists. There is a 
sense of style and crisp form, of sig- 
nificant placement and all-over deco- 
ration to be observed among these 
Italian bronzes that is too often lack- 
ing in the other cases. While the 
modern Italians are undoubtedly as 
addicted to the use of modern meth- 
ods of making medals as any other 
group, they still maintain a standard 
that appears to survive reducing ma- 
chines and other such contrivances. 


Excessive naturalism on the one 
hand and _ over-cautiously created 


forms on the other tend to keep most 
of the bronzes within the limits of the 
conventional and the unimportant. 
Some of the names to be recorded as 
representative of the best in modern 
medallic art are L. Andreotti, Gio- 
vanni Prini, Renato Brozzi, Publio 
Morbiducci and Gaetano Orsolini, all 
Italian; Gilbert Bayes, Lilian V. Ham- 


ilton, Charles J. Allen and Cecil 
Thomas, English; Ovid Yencesse 
(French), Pierre Dautel (French), 
Enrique C. Y. Huerta (Spanish), 
Gerda Quist (Finnish) and W. 
Schwermann (Swiss). This is the 
first international exhibition of this 


sort to be held in New York since the 
opening of the Numismatic Society’s 


Williams & Sutch 
Old and Modern Pictures 


The United Art Galleries 
23a, Old Bond Street, London, W.1. 














The Lefevre Galleries 


aintings of the roth Century 
and Contemporary 


FRENCH MASTERS 
laKing Street, St. James’sLondon, S. W.1. 








CHARLES YOUNG 
ANTIQUES 
Works of Art 
107, Wigmore St., London, W. 1. 




















building in 1910, and it will be con- 
tinued until February. —R. F. 


Metal Work by Mrs. Bowles 


Janet Payne Bowles, whose work 
in silver and cupra, a specially treated 
form of copper, is shown at the Art 
Center, is one of the most creative 
designers working in America today. 


More than any other artist, her 
sources are untraceable in_ historic 
ornament. In her pendants, spoons, 


rings, she actually creates forms. This 
necessarily makes her designs diffcult 
to describe, but her achievements are 
more easily recorded. 


She won a thousand-dollar prize of- 
fered by Signor Bossilini, of Florence, 
with one of her chalices, and she has 
made altar pieces of silver for a 
chapel in Saint Patrick’s Cathedral in 
New York. Lalique, the French de- 
signer, and the late J. Pierpont Mor- 
gan have purchased her work, the 
latter having been sent to her by Sir 
C. Purdon Clarke when he was at the 
Metropolitan Museum. —H. C. 

Kuniyoshi’s New Work 

Yasu Kuniyoshi is exhibiting his 
recent drawings and paintings at the 
Daniel Gallery for several weeks. It 
is rare than an artist who is capable 
of the breadth and strength that he 
puts into his paintings can reach also 
the heights of refinement and sensi- 
tiveness found in his still lifes in black 
and white. 

Kuniyoshi’s drawings makes friends 
more readily than his paintings for 
they stay within more familiar bounds 
of representation, and the esthetic re- 
action travels over a well-worn path 
in the observer’s consciousness. 

Whether one likes Kuniyoshi or not, 
his palm should be awarded him— 
that he is not afraid of an uncom- 
promising statement. Whether in his 
landscapes, his “bathing beauties” in 
their remarkable costumes, or in the 
nude that flings herself across the 
“Tsland of Happiness,” he never hesi- 
tates over a line, never fumbles with 
either form or color. —H. C. 

Kleykamp Has His Own Gallery 

Jan Kleykamp, formerly with the 
Reinhardt Galleries, has taken the 
third floor at the Ehrich Galleries, 
where he is exhibiting objects of 
ancient Chinese art. He has some 
fine pieces of mutton-fat jade of the 
Ming period, some of them carved in 
the designs seen in archaic bronze 
vessels. Some large pottery bowls 
and also a bowl in bronze are excel- 
lent examples of the dignity and sim- 
plicity of Chinese design. There are 
also a number of the embroidered silk 
panels which seem at a slight distance 
to have been painted, the stitches are 
so fine. Mr. Kleykamp is from the 
Kleykamp Galleries, The Hague. 
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GORDON CRAIG’S 
Wood Engravings 
Sole London Representatwes 
ST. GEORGE’S GALLERY 


32a, George Street, Hanover Sq., 
London, W. 1 











THE LEICESTER GALLERIES 


Leicester Square - - London 

ERNRST BROWN AND PHILLIPS, Props, 

Etchings by Whistler, Zorn, Meryon and 

other Masters. Fine Drawings—Old 
and Modern. 


Exhibitions of the Best Modern Art 











Paul Bottenwieser 
OLD MASTERS 





: 


M. HOBBEMA (1638-1709) 


5 Bellevuestr. Berlin W. 9 


Opposite The Hotel Esplanade 





Now located at the 


ANDERSON GALLERIES 
Park Avenue and 59th Street 























C 


Flemish Schools 


Exceptional opportunities of 


Chief Masters in 


ARTHU 
Galleries: 4, BERKELEY STREE 








Old Masters 


of the 


Early English School, Primitives of the Italian and 


and 17th Century 


Dutch Paintings 


making private purchase from 


historic and family Collections of Genuine Examples by the 
the above Schools can be afforded to 
Collectors and representatives of Museums 


by 


R RUCK 
T, PICCADILLY; LONDON,W. 1. 
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Permanent Exhil 





Briennerstrasse 12 


Munich 
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HIGH CLASS OLD PAINTINGS 
| of English, German, Dutch, Italian and French Masters 
Ancient Tapestries, Works of Art 


of all Countries and Periods 





Bohler 


xition of selected 











QAVESTORYVERE G 


Established 1870 
39 Pearl Street, New York City 


London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 





erage, storage, trucking, marine 
insurance, 
Representative will gladly call 


upon request. 


Phone 
Bowling Green 7960 


Cable Address 
Spedition 





IMPORTANT 
PAINTINGS 
By 
AMERICAN 
and FOREIGN 
MASTERS 


OWARD YOUNG 





GALLERIES 











634. Fifth Avenue 


opposite St. Patrick’s Cathedral 
NEW YORK 




















Jac. Friedenberg Chas, Friedenberg 


Tel. Bowling Green 
10329-10330 } 
{ 10331-10332 


HUDSON 
Forwarding & Shipping Co.,Inc. 


CUSTOM HOUSE BROKERS 
and FORWARDING AGENTS 


17-19 State Street, New York 


Agents in all Princi al Ports and Cities 


Cable Address 
“Jacberg” New York 





Our experience in transporting 
and handling Works of Art, 
Antiques, Furniture, Household 
Effects, places us in a position 
to give you excellent and smart 
service. We attend to customs 
clearance insurance, trucking, 
storage, packing and shipping, 
to or from all parts of the 
World. 
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NEW SOCIETY’S SHOW 
FULL OF SURPRISES 


Work by Dougherty, McFee, Bellows, 
Lever and Others Strikingly Dif- 
ferent From Their Previous Efforts 


The sixth annual exhibition of the 
New Society of Artists, which will 
open at the Anderson Galleries with 
a varnishing day reception on Mon- 
day afternoon, Jan. 5, contains some 
interesting surprises. 

Paul Dougherty contributes, not 
marines, but three splendid still-life 
subjects; Jerome Meyers does not 
appear in his familiar aspect as a 
painter of the children of the slums 
but in a very high-keyed and ingratiat- 
ing portrait of his daughter Virginia. 
Hayley Lever expresses himself in an 
entirely new artistic idiom in his big 
canvas of the start of a boat race— 
he makes an impressive statement of 
an artist’s vision, and the difference 
between this and his former work is 
not so much in manner as in approach. 

Henry Lee McFee has _ passed 
through his experiments in abstract 
form and reached a personal expres- 
sion which makes his self-portrait 
one of the finest works in the exhibi- 
tion. Six paintings form a memorial 
group of the work of Maurice Prend- 
ergast. He is one of the most persua- 
sive of painters, a true creator, and a 
great colorist in the sense of suggest- 
ing color. His beach scenes, his 
promenades, his lines of people under 
lines of trees are forever the same and 
forever new. 

George Bellows, from whom one 
always expects something unusual and 
forceful, by no means disappoints 
with his interior in which a nude 
occupies one corner of a sofa and the 
same figure, fully clothed, occupies the 
other. In his handling of color and 
his marshalling of detail he shows 
continuing growth. 

Robert Henri is seen in four of his 
latest portraits of children recently 
done in Ireland. Gari Melchers’ 
spring landscapes are joyous in color, 
and his portrait of Charles Blair Mac- 
donald is a vital yet unforced expres- 
sion of personality. 

_Ernest Lawson’s group contains one 
of the most beautiful of his large 
landscapes, in which light cascades 
down a hillside and picks out the warm 
violet shadows of the valley. Randall 
Davey has two large and splendid 
portraits which adjoin the landscapes 
by John Sloan, forming a most har- 
monious group. 


George Luks’ portrait of a green- 
shirted boy playing a harmonica is one 
of those unfinished-finished works of 
his which bear out the truth of 
Whistler’s remark that a work’ of art 
Should look finished every step of the 
way. Guy Péne Du Bois’ portrait of 
a woman in a glittering evening dress, 
her arms and fingers sparkling with 
Jewels and an ermine cape clutched 


in a by-no-means unconscious grasp, 
is one of those revealing statements 
of what we are today and are quite 
satisfied to be. 

Reynolds Beal has a large oil of a 
windjammer, Van Dearing Perrine a 
number of landscapes, Albert Sterner 
a portrait of Mary Jane Barbour, Gif- 
ford Beal some overmantel panels 
from Rockport which are fine in color, 
Jonas Lie some color extravaganzas 
with autumn hills as the subject, and 
Leon Kroll sends his painting of 
three girls which recently won the 
Potter Palmer prize in Chicago. 

F. C. Frieskee’s nude in an interior 
is solidly painted, one-of his best; 
W. J. Glackens has a group of small 
paintings of flowers; Boardman 
Robinson a portrait of Leopold Auer, 
Samuel Halpert an excellent interior, 


and Elmer Schofield a winter land- 
scape. 
The sculptures, water colors and 


graphic arts of the exhibition will be 
reviewed next week. 


New Year’s at the National Arts 


Fourteen artist members of the Na- 
tional Arts Club banded themselves 
into a body of “Timely Pictorialists,’ 


and made the New Year revels of 
1924-5 at the famous old club in 


Gramercy Park memorable. The long 
gallery of the club was completely re- 





decorated with a series of scratch 
murals which run from floor to ceiling 
and show’ between the painted 
pilasters that occur at intervals a se- 
quence of events and scenes connected 
with the growth of New York from 
its earliest times until today. 

The cold blue Palisades with a large 
trading ship at anchor and friendly 
Indians alongside start the story. 
Early settlers, first Puritan and then 
Dutch, appear in turn, and a charming 
section shows the old Jumel Man- 
sion with winter revelers arriving. 
Then there are Fulton’s Ferry, the 
Battery and the City of New York in 
all its modern aspects, with sky- 
scrapers, elevateds, bridges, etc., with 
the same color scheme tying all to- 
gether harmoniously. The committee 
which planned this Salle de New York 
is composed of Glenn Newell, Ernest 
L. Ipsen and Arthur J. E. Powell, 
and their associates and assistants are 
Henry B. Snell, Charles L. Patterson, 
Edward H. Potthast, Edwin W. 
Deming, Henry W. Parton, H. L. Hil- 
debrandt, Charles C. Curran, Richard 
Kimbel, Douglas Volk, Jerome Volk 
and J. W. Fosdick. The murals will 
be on view for several days. 


Hermant Designs Pasteur Statue 


CHICAGO—A design for a monu- 
ment to Louis Pasteur, chemist, has 
been submitted to the Pasteur me- 
morial committee in Chicago by Leon 
Hermant, a French sculptor residing 
at the present time in Chicago. 





ZULOAGA SHOW RICH 
IN COLOR AND FORM 


(Continued from page 1) 


paintings of nudes where the artist’s 
talents have never been so skillfully 
applied. “Lola de Toledo” is an amaz- 
ing piece of painting, the draperies and 
background being the last word in such 
matters. The “Nude With the Red 
Comb” shows a finely drawn model on 
a sofa draped with vivid green silk with 
a background of looped-back tapestries, 
in which painting Mr. Zuloaga pays 
homage to Goya by carrying on his 
famous theme that has had such a last- 
ing appeal for Spanish artists. 

Two handsome studies of peasants, 
Basque and Castilian, show the painter 
in his richest browns and buffs, and 
there are a number of other Spanish 
types. The landscapes are mostly large 
and imposing, but beside the dynamic 
portraits they perforce take a secondary 
place. The display will last one month. 


—R. F. 





Works by Fabritius and Copley 
Bring Best Prices at Christie’s 
LONDON .—A total of £13,918 was 
realized at Christie’s sale of portraits by 
old masters on Dec. 12. The works 
were the properties of T. A. Brewerton, 
Esq., Captain A. B. Wardlaw Ramsay, 
the late Dr. Sidney Martin, F. R. S., and 


| others. 


“Portrait of a Young Man” by Carel 
Fabritius was purchased by Martin, the 
dealer, for £6,615, the highest price. 
Fabritius was one of the most brilliant 
of Rembrandt’s pupils. Watteau’s “Por- 
trait of a Jester” was bought by Leggatt 
for £304. “The Nativity” by Van Der 
Goes went to F. Sabin for £882, and 
Copley’s “Portrait of Master Augustus 
Brine,” painted when the boy was eleven 
years old, was acquired by Sabin for 
£1,627. It was signed and dated 1783. 
The subject afterward became an ad- 
miral. 

Other sales included “The Madonna 
Enthroned With the Infant Saviour,” 
Florentine School, £136 (Sabin); “A 
River Scene,” Solomon van Ruisdael, 
£131 (Bredius). 





Two Raeburns at Low Prices 
LONDON—Six guineas and £3 


15s., respectively, are the sums re- 
cently paid for what are believed to 
be two Raeburn portraits of Scottish 
celebrities, one a man, who may have 
been the original MacNab, the other 
a lady who is thought to have been 
the daughter of Dugald Stewart. The 
identity of painter and sitters has not 
yet been entirely established, but re- 
productions of the works suffice to 
show that each is of unusual merit 
and charm. It will be interesting to 
note what value is eventually set on 
them. They were bought in one of 
the smaller salesrooms. 

















“PRES D’UN LAC” 
By ALBERT BESNARD 
Courtesy of the Art Institute of Chicago 


This picture, a gift to the Chicago 
Art Institute by Joseph Winter- 
bottom, was painted in 1923 and 
was shown at Knoedler’s Galleries 
before being taken to Chicago. It 
recalis M. Mowrey’s comment that 
Besnard’s work is a “fete of light.” 
The drawing, however, nowhere 
loses itself in the envelope of light. 











Chicago Acquires Besnard’s «Pres d’ Un Lac” 


BARNEY TO EXHIBIT 
VIEWS OF NEWPORT 


Painter Who Gave Up Architecture 
to Depict Landscapes Will Also 
Show Foreign and Other Scenes 








J. Stewart Barney will open his fourth 
annual exhibition of paintings at the 
Kingore Galleries, 668 Fifth Ave., with 
a private view on Sunday afternoon, 
Jan. 4. 

Mr. Barney, who is one of the New 
York members of the Newport and Bar 
Harbor summer colonies, surprised his 
friends a few years ago by giving up 
his career as an architect to make paint- 
ing his chief pursuit. Although the art 
field does not often draw its recruits 
from the social register, Mr. Barney is 
an exception to the rule and has proved 
that he is no dilettante by the untiring 
effort which he has shown in the mas- 
tering of a painter’s technique. 

His recent work is largely from New- 
port where he stayed on into the 
autumn, when it is beautiful if not fash- 
ionable, in order to paint some of his 
most sympathetic landscapes. It was 
also in Newport that he executed his 
first marine, “The Wave,” which is to 
be shown in the coming exhibition. 
Other subjects are from Bar Harbor. 

He has also painted at White Sulphur, 
in New England, and in Scotland, but 
wherever he paints he reveals his sen- 
sitiveness to the peculiar characteristics 
of the place. He does not carry with 
him a ready-made formula to impose 
on nature wherever his travels may take 
him. It is this that wins for his work 
the appreciation of his Newport and 
Bar Harbor neighbors who feel that he 
reveals to them an aspect of their own 
country which it takes an artist to see. 
His exhibition will last until Jan. 17. 


Sartain’s Last Joke Unrealized 


Art Notes, issued by the Macbeth 
Galleries, says that William Sartain 
did not realize his last joke because 
he died quietly in a hospital. For 
some years he had carried in his 
pocketbook a piece of paper on which 
he had written: “The bearer, who has 
just been killed by an automobile, is 
William Sartain, an American painter.” 





HARMAN« LAMBERT 


Established in Coventry Street 
During Three Centuries 





BY APPOINTMENT 


DEALERS IN 


ANTIQUE SILVER 
JEWELLERY 


OLD SHEFFIELD PLATE 
ETC. 


177, NEW BOND STREET, 
LONDON, W. I. 














Parsons’ Illustrated Catalogue of 
Drawings by Old Masters Out 


LONDON—An interesting _ illus- 
trated catalogue of “Original Draw- 
ings by Old Masters” has been issued 
by Messrs. Parsons & Sons, of 45 
Brompton Road, London, S. W., a 
firm that has been well known for 
many years for the prints, pictures 
and rare books which it has derived 
from famous collections. 

The catalogue is concerned with 
drawings of the various Continental 
schools as well as with examples of 
the early English masters. Particu- 
larly interesting is an important draw- 
ing in black and red crayon, height- 
ened in white on blue paper, and by 
the XVIIIth century artist, Carle Van 
Loo. This drawing, which is from 
the collection of Prince Dolgoroukow, 
depicts a full-length figure of a man 
wearing a long, loose coat and with 
his hands resting on a pedestal. It is 
a fine example of draughtsmanship. 

Among other specimens illustrated 
are a Chinnery drawing of a Chinese 
woman in pen-and-ink, a fine coast 
scene by Thomas Girtin (an early ex- 
ample of his work), and a Clouet 
drawing of Marechal de Foy in 
crayon and colors, a very characteris- 





tic piece of portraiture. 








galleries. 


It wili interest you 


Send for your copy. 





If You Are Interested in Pictures 


This Book Will Interest You 


OU who know the value of proper lighting for pictures and works 
of art, will be interested in this little book. 


In it is incorporated, suggestions and ideas, based on over a half 
century experience, illuminating art treasures, both in homes and in 


to know that such experienced, painstaking 
service, is yours to command, 


J.P FRINK Inc. 


24TH Street AND 10rH AveNUE, NEw YorK 
Representatives in Principal Cities 
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ANTIQUE ART WORKS 
FOUND NEAR NEMI 


Roman Statues, Mosaics, Frescoes 
and Columns Among Discoveries— 
Temple of Diana Believed Near 


ROME—All the territory in the 
neighborhood of Lake Nemi is known 
to be the hiding place of treasures of 
antiquity of great value and interest, 
and excavations are now bringing to 
light artistic objects of every sort: 
capitals of columns, small columns of 
Oriental marble and precious bas-re- 
liefs, not to mention remarkable Mo- 
saics and frescoes representing stan- 
dards and arms of different Roman 
. legions. The frescoes are now being 
deposited in the Diocletian Museum. 


On the property of the Princess 
Berry-Ruspoli, who takes deep inter- 
est in the excavations being carried 
on under the direction of the state, 
and under which property, called 
“Pontecchio,” are believed to lie the 
remains of the Temple of Diana, it 
is expected that some specially im- 
portant discoveries will shortly be 
made. 

In the valley near the lake many 
wonderful relics of the past have been 
brought from under the surface, and 
on the property of Signor Federico 
Monti there was taken out a few days 
ago a stupendous statue of the finest 
marble, almost alabaster, which rep- 
resents a youthful Roman completely 
nude. The statue is entire. It stands 
ou a pedestal of marble, and is raised 
about a meter and a half above it. 
The sculpture and modeling are of 
the finest and the figure is that of a 
beautiful, slender youth, the head 
slightly inclined towards the shoulder, 
the expression of the face sweet and 
ingenuous. 

There has been found, also, a mag- 
nificent marble bust, in a state of per- 
fect preservation, of a Jupiter Olym- 
pus, and a fine head of the Emperor 
Hadrian. These treasures discovered 
will undoubtedly be followed by the 
finding of others of equal beauty and 
importance, for the excavations are 
laying bare what was evidently a 
great imperial villa, situated in a vast 
park about 300 metres in length and 
212 in width. As the work has been 
carried on as yet on only one side of 
this estate, who knows what further 
rich rewards in the way of artistic 
and architectural treasures will meet 
the searchers among these rocks and 
fields which have hidden for so many 
centuries their stories of the past? 

—K. R. S. 











Early Closing for American Wing 
The 


Metropolitan Museum an- 
nounces that during the winter 
months (November through Febru- 
ary) the new American Wing will 
close at four o’clock, for the reason 
that the authorities feel that the Wing 
cannot be adequately shown under 
artificial lighting. 





Exhibition 
of 
Sculpture 
and 
Drawings 
by 
CECIL HOWARD 


Beginning January 6th 


Daily 11:00 A. M. to 10:00 P. M. 
Sundays 3:00 P. M. to 6 P. M. 


The Whitney Studio 


8 West 8th Street, New York 


MORE HARRISON ART 
FOR LOS ANGELES 


Six Works by Living American Ar- 
tists Given to Museum by Mr. and 
Mrs. William Preston Harrison 


LOS ANGELES—The Harrison 
gallery of paintings in the Los An- 
geles Museum has been enriched by 
six paintings recently donated by Mr. 
and Mrs. William Preston Harrison. 
These pictures, as well as those pre- 
viously given for this gallery, are all 
by American artists. 

The new gift comprises “The Altar 
Cloth” by Hugh H. Breckenridge, 
“The Bridge” by Gardner Symons, 
“The Windjammer” by Henry B. 
Snell, “Reflection” by Robert Reid, 
“Little Town of Bethlehem” by Elli- 
ott Daingerfield, and “Passing of 
Winter” by Paul King. With the ex- 
ception of the Daingerfield canvas, 
which is 20x24, all are large paintings. 

On Jan. 15, Robert Henri is due to 
reach the Pacific Coast, and while 
here will do the portrait of Mrs. Har- 
rison, which will be presented to the 
Museum. In New York last May the 
portrait of Mr. Harrison was painted 
by Wayman Adams. The new Har- 
rison gallery is now under construc- 
tion and is expected to be ready 
within a year. 





MacDonald a British Museum Trustee 

LONDON—For the first 
ex-Prime Minister has been elected 
as a trustee of the British Museum 
in the person of Mr. Ramsay Mac- 


time an 


ol 
Donald, whose utterances during his 
comparatively short term of office 
constantly indicated his keen appre- 
ciation of art. Although the body 
consists altogether of many as 
fifty individuals, only fifteen are ac- 
tually elected. 


as 


Convict Paints a Governor’s Portrait 


was painted while Meyer was serving 
a sentence in the penitentiary. 


Self-Portrait of 








Courtesy of the 


Anders Zorn. 














PHILADELPHIA—A portrait of | 
Governor Gifford Pinchot has been 
painted by Renato Meyer, who 
studied art in Rome. The portrait 





Anders 








LEON BAKST, PAINTER, 


IS DEAD IN PARIS) 





Succumbs After a Long Illness—De- 
| signs for Russian Ballet Aided 


in Establishing His Fame Here | 





Leon Bakst, the Russian painter, 
died in Paris on Dec. 27, after an ill- 
of five months. He was fifty- 
seven years of age and had resided in 
Paris for twenty years. 

Mr. Bakst was in the United States 
about nine months ago. He visited 
New York, Washington, Los Angeles 
and other American cities, and in Los 
Angeles he made a speech at a public 
banquet. Recent drawings by him 
are now on view at the Ferargil Gal- 
leries. 

It was in 1911 that Bakst first be- 
came known by his work in this 
country. At the Winter Garden 
“Scheherezade” and “Cleopatra,” with 
scenery and costuming from his de- 
signs, was produced. He became bet- 
ter known in the season of 1915-16, 
when Diaghileff’s Russian ballet was 
shown, with costumes and scenic ef- 
fects designed by him. The artist 
first visited this country in 1922, ex- 
hibiting his paintings at Knoedler’s 
Galleries in New York, in a Chicago 
gallery and elsewhere. 

Bakst was born in St. Petersburg 
of Jewish parents and studied there 
in the Academy of Arts, later continu- 
ing his studies in Paris. His first 
work had no relation to the stage and 
is said to have been in the conven- 
tional manner. References to politi- 
cal conditions in his paintings exhib- 
ited in Moscow, where he lived, dis- 


ness 


pleased the authorities, and in 1906 
he removed to Paris. 
Sakst’s greatest ambition, it has 


been said, was to bring out what he 
said America possesses and does not 
know of, an Indian ballet. He 
wanted to go to the reservations and 
study the Indians. 

CARL LOTAVE 

Carl Lotave, portrait painter, com- 
mitted suicide in his studio, 58 West 
68th St., New York, on Dec. 27, by 
the inhalation of illuminating gas. He 
was forty-six years old. 

In his youth he was a friend of 
Anders Zorn, and studied under him. 
It was said that he had done portraits 
of General Joffre, King Albert, Pre- 
mier Venizelos, General Pershing and 
General Hindenburg. He did the 
mural paintings in the State House 
in New Mexico and he was a friend 
of Governor Otero, of New Mexico. 
He was a special painter of the Amer- 
ican Indian for the bureau of ethnol- 
ogy of the Smithsonian Institution, 
| and his work for the bureau took him 
|}to the Indian reservations of* the 
| West and the old Aztec regions. <Ac- 
|cording to his friends, he leaves no 
| relatives. 


EMILIO GALLORI 

Emilio Gallori, sculptor, died sud- 
denly at Siena, Italy. His most noted 
| works include a monument to Gari- 
| baldi, recently erected in the Gardens 
|of the Janiculum at Rome, and a mon- 
lument to King Victor Emmanuel II, 
dedicated in 1911 at Rome. 





Zorn Is Exhibited 


Carnegie Institute 


Among the forty-five paintings by Zorn in the memorial exhibition 
of his works at the Carnegie Institute is this portratt, lent by Mrs. 
This and numerous other works by the Swedish fainter 


and etcher were brought from Sweden especially for this display. 
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English and French 
18th Century Prints in color 


From December 13th 
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OLD WORKS OF ART 
PAINTINGS BY OLD MASTERS 


673 FIFTH AVENUE, NEW YORK 
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ROCKEFELLER GIVES 
MUSEUM A MILLION 


No Conditions Attached to the Dona- 
tion by John D., Jr., to the Met- 
ropolitan of Standard Oil Stock 


A gift of $1,000,000 to the Metro- 
politan Museum of Art by John D. 
Rockefeller, Jr., is announced by the 
trustees of the institution. The do- 
nation is in the form of stock in the 
Standard Oil Company of California. 

Sixteen thousand shares are repre- 
sented by the gift, and current quota- 
tions of this stock are approximately 
$63 a share, making a total value of 
$1,008,000. On a dividend basis of $2 
a year, the stock should produce a 
revenue of $32,000 a year. 

No conditions were attached to the 
gift. Mr. Rockefeller’s letter to the 
trustees expressed the hope that it 
would seem wise to them to add the 
gift to the endowment of the insti- 
tution and use only the income. He 
added, however, that a four-fifths vote 
of the trustees might authorize the 
use of the principal or any portion of 
it for corporate purposes. 

The trustees, in a _ resolution of 
thanks, incorporated a provision that 
the gift should bé held as a perma- 
nent endowment, only the income of 
which may be used for current needs, 
with the donor’s proviso that a four- 
fifths vote might subsequently author- 
ize the use of the capital sum in whole 
or in part. 

In view of Mr. Rockefeller’s ex- 
pressed interest in the educational 
work of the institution, it is deemed 
not unlikely that a portion of the in- 
come from his gift may be used in 
extensions of this work, should that 
prove advisable. 

Among the features of the educa- 
tional work are a staff of instructors 
who work with visitors and schools; 
the lending collection of lantern 
slides, casts and photographs, which 
is sent out for educational purposes; 
the reference library of approximately 
40,000 volumes; the reference collec- 
tion of 50,000 photographs, for free 
use by all students; the associate in 
industrial arts, who correlates the ac- 
tivities of the institution with that of 
professional and practical workers and 
trade papers; study rooms containing 
duplicates and surplus collections for 
students, and lectures in_ several 
courses open to members, the public 
and the public schools. 

Mr. Rockefeller’s gift is among the 
largest the institution has ever re- 
ceived. Francis L. Leland in 1913 
gave stock in the New York County 
National Bank worth approximately 
$1,000,000, and Mrs. Stephen V. Hark- 
ness and George F. Baker, in 1921 and 
1922, respectively, gave $1,000,000 each 
to the institution. 
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EXHIBITION 


PAINTINGS 


by 
HENRY MATTSON 
and 


GERRIT HONDIUS 
Jan. 3rd to 17th 


Daily, 11 a.m. to 10 p.m. 
Sunday, 3 p.m. to 6 p.m. 


WHITNEY STUDIO CLUB 
10 West 8th Street New York City 











ART SCHOOLS 














GRAND CENTRAL | 
SCHOOL OF ART 


Grand Central Terminal 
15 Vanderbilt Ave. New York 


Season 1924-1925 
October 1st to June Ist 


Classes in PAINTING, DRAWING, SCULPTURE, 
ILLUSTRATION, DECORATION and 
COSTUME 








DESIGN 
Catalogs and enrollment blanks 
will be mailed on application 





Address, Secretary 
GRAND CENTRAL SCHOOL OF ART 
15 Vanderbilt Avenue, New York City 


Telephone Murray Hill 5464 











— 





Hotel des Artistes, 1 west etn 
Street. Studio Apartments: large, $1,000 
to $5,000; small, $2,000 to $3,000. Also 
small single rooms. Free cooking and 
refrigeration. 
in basement. 


Maid service. Swimming 
Phone ENDICOTT 8440. 











The Pennsylvania Academy 


of the Fine Arts 
3road & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture and 
illustration. Send for Circular. 
BARBARA BELL, Curator 
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J. FERAL 


Ancient Paintings 





7 RUE ST. GEORGES 
PARIS 











KALEBDJIAN BROS. 


CLASSICAL OBJECTS 
OF ART 


12 Rue de la Paix and 21 Rue Balzac 


PARIS 














J. CHARPENTIER 


OLD PICTURES 
WORKS OF ART 


76 FAUBOURG ST. HONORE, PARIS 











E. LARCADE 


Art Objects of High Antiquity | 


140 Faubourg St. Honore—17 Place Vendome 


PARIS 














M.& R.STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 B!S Boulevard Haussmann 

















MARCEL GUIOT 


4 Rue Volney Paris 
(near the Opera) 


RARE PRINTS 


by old and modern Masters 














H. FIQUET & CO. 


Wlodern Wlasters 





88, Avenue Malakoff, PARIS 











CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
New York 








CHARLES BRUNNER 
High Class Paintings 
by the Old Masters 


11 rue Royale, Paris, VIII 


Purveyor to important Museums 











LE GOUPY 
Rare Pyints 
Drawings—— Paintings 


5, Boulevard dela Made'eine, Paris 











for the Carnegie Institute, Pittsburgh, 


R. LERONDELLE 


Pa ker and y lgent 


the Art Institute of Chicago, ete. 


76, Rue Blanche, Paris IX. 
































Rue de Chateaudun, 39 Bis, Paris | 








Ed. SAGOT 


Rare Prints 











DUDENSING DISPUTES 
CHARRETON FIGURES 


Dealer Who Handles French Paint- 
ers Work Opposes the Statements 
and Conclusions of Mr. Phillips 








The following letter to THe Art 
News has been received from F. Valen- 
tine Dudensing, art dealer: 


“In your issue of Dec. 27 you 
printed a few paragraphs of conversa- 
tion by an an artist who has just re- 
turned from France. This conversa- 
tion concerns high prices placed on 
paintings by American artists and 
further attempts to show the Ameri- 
can artist how he is losing his mar- 
ket, due to low prices in France. 

“Prices are quoted on works of 
Victor Charreton, and I wish to say 
that the figures mentioned are ridicu- 
lously in error. I have handled Char- 
reton’s paintings for nine years and 
am as familiar with conditions rela- 
tive to his works.and values, both in 
i‘rance and in this country, as one 
can be. 

“Tl am positive that a zero was left 
off the number of francs when the 
[’'rench price was quoted, and I know 
I never offered a work of Charreton’s 
che size of the one in the Brooklyn 
Museum for any figure like $1,500; the 
fact is, one-half that and less would 
be correct. These misstatements of 
facts are the very things which tend 
to confuse everyone interested in art. 
If artists would pay more attention 
to creating good pictures and less to 
how to make money, they would be 
better off and we would have better 
art. 

“A picture dealer is in business to 
miake a living buying and selling pic- 
tures at a profit. His success depends 
upon his being alive to conditions and 
his willingness to treat his clientele 
with fairness. He couldn’t keep his 
patrons very long if he tried to sell 
paintings at profits mentioned in the 
article in THe Art News. We have 
had forty-five years’ experience, and 
we find the American public is alive 
to buy good pictures every day, and 
prices are not interfering—it is the 
quality of the work being produced. 
let artists deliver the quality and 
leave the business end to those who 
ire concerned with it.” 


The artist mentioned is Clifford 
Phillips, who has painted in Province- 
town, in France and elsewhere. 


Lavery and Bone Present Pictures 


LONDON — Sir John Lavery and 
Muirhead Bone celebrated Armistice Day 
by presenting the Imperial War Museum 
with examples of their work relating to 
the World War. Sir John’s gift is a 
painting of Admiral Beatty reading the 
terms of the surrender of the German 
fleet in the fore cabin of H. M. S. 
Queen Elizabeth. Mr. Bone’s gift is that 
of some 200 drawings made during the 
four years of the war. 


( ‘Saleed 


AN ATHLETE 


Courtesy of the Cleveland 
Museum 


Attributed to Myron, this 
statue, 5 feet, 8Y2 itches 
high is @ new addition to the 
John Huntington collection, 
It is a remarkable type of 
carly Greek art deduced and 
described by Furtwangler 
many years before it was dis- 
covered. Only two original 
Statues of important Greek 
sculptors are known = any- 
where, the Hermes of Praxt- 
teles and the Victory of 
Paionios, both of them im 
Olympia. Marble cofies were 
made of famous statues m 
considerable numbers in an- 
cient Greece and Rome. The 
athlete of Cleveland is such 
a copy, evidently from the 
chisel of a Greek, though in 
Italian marble. 

















JURY FOR CARNEGIE 
WILL BE ENLARGED 


Six Instead of Four Members Will 
Pass on Paintings for Twenty- 


fourth International Exhibition 








PITTSBURGH — The date and 
plans for the twenty-fourth Interna- 
tional exhibition of paintings at Car- 
negie Institute are announced by 
Homer Saint-Gaudens, director of the 
fine arts department. 

The exhibition will open on Oct. 15 
and will continue through Dec. 6, 1925, 
Immediately thereafter the entire Eu- 
ropean section will be shown in Phila- 
delphia at the Philadelphia Art Club. 
in New York at the Grand Central 
Galleries, and in St. Louis at the 
City Art Museum, 

The jury of award will be com- 
posed of six members, instead of four 
as for the last three Internationals. 
Three of the members will be Euro- 
pean and three American painters. Of 
the Europeans one will be French, 
one British, and the third a Continen- 
tal artist from some country other 
than France. 

The jury of award will meet in 
Pittsburgh on Sept. 25 and will award 
prizes of $1,500, $1,000, $500 and $300, 
with an honorable mention. Director 
Saint-Gaudens will sail for Europe 
about the middle of March to arrange 
for the European pzintings in the ex- 
hibition. He will remain abroad about 
four months. In his work of assem- 
bling paintings he will be assisted by 
the European representative of the 
fine arts department, Guillaume Le- 
rolle, who makes his headquarters in 
Paris; by Miss Margaret M. Palmer 
in Madrid, and by Ilario Neri in 
Venice. 


Art Works at Colworth Sold 

LONDON.—On Monday, Dec. 8, and 
the five following days, at Messrs. 
Knight, Frank & Rutley’s sale of the 
contents of Colworth, the late Sir Al- 
bert Bowen’s Bedfordshire seat, good 
prices were realised. Among the pic- 
tures sold were “Euphrosyne” by W. E. 
Frost, R. A., 110 guineas; the com- 
panion picture, “Chastity,” 120 guineas; 
“Henrietta Maria” by Lely, seventy-one 
guineas, and “The New Squire” by 
Heywood Hardy, 95 guineas. Other 
included a Persian carpet, with 
\rabic and Persian inscriptions, signed 
and dated, 115 guineas; a Georgian 
mahogany winged bookcase, 104 guineas, 
and a satinwood and marqueterie bed- 
room suite, 135 guineas. 


sales 





Want Cesar’s Palace for a Museum 

MADRID—The mayor of Tarra- 
gona has petitioned the government 
to declare the palace of Augustus a 
national monument and to make of it 
a museum. It is locally known as 
“Pilate’s Castle,” and was originally 
the Praetorium of the Caesars. The 
Emperor Augustus was the builder. 
The palace, of great size, is entirely 
built of stone. It is beautifully situ- 
ated on an eminence overlooking the 
Mediterranean, and is used as a 
prison. 








Acquires a Rare Greek Marble 






15 East 57th Street 


Phone: Plaza 7256 

















WILLIAM MACBETH, Inc. 


Paintings of Montauk 


CHILDE HASSAM, w. a. 


December 30th to January 19th 


New York City 











GARDNER MUSEUM 
FREE ON SUNDAY 


Boston’s Mayor Exempts Fenway 
Court from Taxes Because of Edu- 
cational Value of the Institution 








BOSTON—The public is to be ad- 
mitted free on Sundays to Fenway 
Court, the Museum built up by the 
late Mrs. John L. Gardner, beginning 
Feb. 8, from 1 to 4 P. M. A small 
fee, possibly as low as 25 cents, will 
be charged on the other three days of 
the week that the Museum is to be 
opened. These days have not as yet 
been designated. 

Morris Carter is director of the 
Museum, which is thus made widely 
available to the public for the first 
time by arrangement with the city 
officials. Mayor Curley has arranged 
with the trustees of the Gardner es- 
tate to exempt the Gardner Museum 
property from municipal taxes of 
$7,500 in consideration of the educa- 
tional and esthetic value to the citi- 
zens of admission to the collection, 

This taxation is not based upon the 
art objects, many of which were im- 
ported to the United States under a 
special agreement with the Treasury 
department as museum property. The 
Gardners are said to have spent 
$1,200,000 for the collection, which is 
now appraised at $6,500,000 owing to 
rises in values over a long period of 
years. —E. C. S. 


A Home for Saint-Gaudens’ “Diana” 


The City Art Commission of New 
York, headed by Robert W. de Forest, 
president of the Metropolitan Museum, 
is considering a suggestion for the dis- 
posal of the statue of Diana by Saint- 
Gaudens, now on the top of the tower 
of Madison Square Garden. The build- 
ing is about to be torn down and will be 
replaced by a large office building by 
the New York Life Insurance Company. 
It was proposed to Mayor Hylan, who 
referred the matter to the Art Commis- 
sion, that the city take over both the 
statue and the tower. Mr. De Forest 
thinks a better location than Madison 
Square can be found, as the tower 
without the building would not look 
well there. 


Will Teach Home Lighting 
The Nela School of Lighting at Cleve- 
land, conducted by the National Lamp 
Works, will hold a four-day course in 
home lighting. 


New York Auction Calendar 
ANDERSON GALLERIES 
Park Ave. and 59th St. 

January 6, evening—Collection of Dr. W. E. P. 
Hewitt’s Currier & Ives lithographs. 

January 7, 8, evening-—Marine paintings, prints 
and relics, ship models, etc., from the col- 
lection of Neison Dawson. 

January 9, evening—Naval and marine prints 
and paintings from the collection of Frank 
lin D. Roosevelt. 

January 8, afternoon—American antiques from 
the collection of the late Frank H. Reeve, 
Camden, N. J. 

AMERICAN ART GALLERIES 
57th St. and Madison Ave. 

January 15, 16, afternoon and evening—Library 
of the late George Manierre of Chicago, 
consisting of Indian narratives, captivities, 
treaties, ete. 

CLARKE GALLERIES 
52 East 58th St. 

January &, 9, 10, afternoons—Artitstic home 
furnishings from various homes of Park 
Avenue and the near east side apartments. 


R.G. Michel Gallery 


17 QUAI ST. MICHEL PARIS V 


Original Engravings and Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Méryon, Millet Od. Redon, Renoir, 

Whistler, Zorn, etc. 








Catalogues on application, 








NAZARE-AGA 


Persian Antiques 


3, Avenue Pierre Ier de Serbie 
Paris 














L. CORNILLON 
Mediaeval Art 


89 Rue du Cherche-Midi and 
21 Quai Voltaire, PARIS 




















MAX WILLIAMS 
Prints - Paintings - Models 
MARINE RELICS 


of the 


Old American 
Clipper Ship and Whaler 


or Madison Avenue 


Frigate 


New York | 











N.E. MONTROSS 


Works of Art 


MONTROSS GALLERY 


550 FIFTH AVE. 


NEW YORK 























Messrs. 


PRICE & RUSSELL 


AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 


FERARGIL 


37 EAST 57th STREET, NEW YORK 














Engravings 


Woodcuts 


by 


Etchings 


Drawings 


OLD MASTERS 


DURER 
OSTADE 


REMBRANDT 
SCHONGAUER 
LEYDEN MECKENEM, etc. 


Hollstein & Puppel 


Berlin W. 15 Meinekestrasse 19 








PRIMITIVES 
17th Century Dutch Masters 


MODERN DUTCH ART, ETC. 


A. M. BOUWENS 
The Hague, Holland 


89 Coenst, 














C. W. KRAUSHAAR 


ART GALLERIES 
680 Fifth Ave. 


e 


PAINTINGS 
and BRONZES 


by MODERN MASTERS 


of 


New York 


ETCHINGS 


American and European Art 




















; 








F. KLEINBERGER 
CALLERIES 


Inc, 


725 Fifth Avenue 
NEW YORK 


9 Rue de 1’Echelle 


PARIS 


ANCIENT PAINTINGS 


SPECIALTY PRIMITIVES 
of all Schools 


and 


OLD DUTCH MASTERS 
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THE PROBLEM OF SELLING 


The problem of selling art has 
never yet been reduced to a satisfac- 
tory equation, like those of our high 
school algebra, in which the unknown 
quantities ally themselves with the 
known and so produce a definite 
answer. 

But there is one very interesting 
solution which has been mentioned 
from time to time, and since it is very 
satisfactory it may be spoken of 
again. This is the work done by the 
Arts League of Service in England. 
The Arts League of Service sends out 
portfolis of drawings, water colors 
and prints to anyone in the United 
Kingdom who makes application and 
supplies two names of reference. The 
applicant specifies his interests and 
the price, approximately, which he is 
able to pay. The cheapest work is 
about $5. The applicant pays express 
one way, keeps the portfolio a week, 
makes his selection, or returns the 
portfolio intact, as he pleases. He 
sends his check to the secretary of 
the Arts League of Service in case he 
keeps any of the contents of the port- 
folio. 

This scheme has worked beautifully 
in England. Sales have been made in 
the outlying districts where exhibi- 
tions are never held. Young artists 
have made themselves known to peo- 
ple who never go near art galleries. 
How it would work in this country 
we do not know, but it is not prob- 
able that the dangers of theft or care- 
lessness are-any greater here than 
there. Such organizations as_ the 
American Federation of Arts, the Na- 
tional Association of Women Paint- 
ers and Sculptors, the Whitney Studio 
Club, the Art Patrons of America, and 
other societies which send out exhi- 
bitions and have an _ organization 
which takes care of the details of this 
kind might extend their scope and 
send out portfolios to individual 
homes. 

This is a solution which takes into 
consideration the simplest means of 
reaching the people. It is intimate in 
its whole tone; it is direct, simple, 
and not very expensive. Then there 
is the other extreme, and it is rather 
remarkable that the art trade has 
never tried it. We do not claim to 
have evolved it. It was suggested in 
a conversation with Mr. Hartpence, 
of the Daniel Gallery. 

“The trouble with the art trade,” 
he said, “is that it is still struggling 
along under XVIIIth century meth- 
ods. Every other trade, practically, 





has organized, and goes in for na- 
tional advertising. Art dealers ought 
to do the same.” 

There should be, not modest little 
on the Sunday art pages of 
newspapers, but full-page advertise- 
ments, repeated at frequent intervals, 
hammering away, week after week, 
year after year, until people become 
accustomed to the idea that works of 
art as essential as Ford cars or 
radio sets. The system for doing this 
would be a national organization of 
dealers, each dealer to be taxed a cer- 
tain amount for national advertising, 
and each to be guaranteed a certain 
amount of attention for his particular 
commodity. 

The reason art sales were slow in 
the last few years is not that money 
is lacking. People are still paying as- 
tounding amounts for fur coats, motor 
cars, apartments, yachts, pearls, and 
all the luxuries of living. Yet art is 
not exactly a luxury. To those who 
are familiar with it, it becomes a ne- 
cessity, as important as food or drink. 

People should have works of art in 
their homes, not go to museums to 
find them. But the campaign of per- 
suading them that this is so requires 
intensive and extensive advertising. 
It will also require that some one per- 
son of vision and power shall give his 
time to this task of organizing the 
art trade. It cannot be done in “spare 
time” by someone who is really inter- 
ested in something else. It will need 
someone with zeal, magnetism and 
Are there any applicants? 


cards 


are 


vision. 


THE ROCKEFELLER GIFT 


The wonderful Christmas present 
that John D. Rockefeller, Jr., has just 
made to the Metropolitan Museum of 
Art indicates the trend of princely 
giving in America. This million of 
dollars—the fourth that the Museum 
has received within a comparatively 
short period of time—is a direct ac- 
knowledgment of the growing impor- 
tance of the modern art museum as a 
vital factor in the educational life oi 
today. 

In other days it was the public 
library that stood for cultural values 
and made the millionaire part with 


his gilt-edged securities. Now the 
art museum has become an estab- 
lished part of the civic curruculum 


and each year new ways and means 
are evolved for making it of 
practical all of which is very 
costly and under existing conditions 
dependent on generous private sup- 
port. 

Mr. Rockefeller stated in his proffer- 
atory letter that a recent study of the 
activities and accomplishments of the 
institution had confirmed his view “as 
to the of the Museum to the 
community and the opportunities 
which lie before it.” Backed by this 
munificent donation, the Rockefeller 
gesture sponsorial approbation 
comes at a time when the American 
art museum is ceasing to be but a re- 
pository of art and is assuming its 
rightful place in the sun as an active 
agent for educational advancement. 
Such a gift is indeed great in itself, 
but perhaps the establishment of a 
precedent of wise giving in this new 
direction will be found to be, in the 
long run, the greater benefit. 


being 
use, 


value 
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THE ART OF PRAISE 

In F. P. A.’s column in The World 
appeared this pertinent observation: 
“*What is the duty of an art critic?’ 
asks R. K. Well, for one thing, it is 
to answer the question ‘What is 
wrong with this picture?’” 

This is quite delightful, but we think 
that even the etiquette authorities 
who have made this particular slogan 
so powerful might agree with us that 
at times it is harder to explain why a 
thing is right rather than why it is 
wrong. Stanislavsky, in “My Life in 
Art,” mentions that when the Moscow 
Art Theater was playing in Berlin 
they discovered that the German sys- 
tem of journalism, so far as criticism 
was concerned, was based on the theory 
that “Anyone could blame a thing, but 





it took a specialist to praise it.” 


THEY WERE FAIR” 


Galleries by the Corcoran Gallery of Art, 


edly one of the 


Corcoran Acquires Sculpture by 





French 


“THE SONS OF GOD SAW THE DAUGHTERS OF MEN THAT 
By DANIEL CHESTER FRENCH 
Purchased from Grand Central Art Galleries by Corcoran Gallery of Art, 
Washington, D. C. 
This distinguished marble group has just been purchased from the Grand Central Art 
Washington, and is perhaps one of the finest 
and most important acquisitions made by that Gallery in many years. 
greatest pieces of modern sculpture, 


‘It 1s undoubt- 
” a critic recently asserted. 














| STUDIO NOTES 








Leon Kroll, who recently located in 
Chicago, is in town for the holidays. 
Mr. Kroll is having an exhibition of 
thirty-one pictures at the Chicago Art 
Institute, which will be shown later 
at Des Moines, Iowa. 


Dorothy Ochtman sold a still-life 
painting recently at the exhibition of 
the Greenwich Society. It went to a 
Greenwich collector. 


Walter Griffin, who has been paint- 
ing in France and Italy for about 
two years, has returned to this coun- 
try. He will hold an exhibition of 
his European subjects at the Rehn 
Galleries, beginning the middle of 
January, his first one-man showing in 
about four years. 


Jane Peterson went to Richmond, 
Ind., for the opening of her show on 
Jan. 1. She will visit in Chicago be- 
fore returning to her studio. 


Jean Jacques Pfister’s mural paint- 
ings for Ellis Hall at Passaic, N. J., 
have just been installed. 


Peppino Mangravitte, an artist of 
Washington, D. C., is the guest of 
Robert Brackman. 


I. Maynard Curtis is painting in St. 
Augustine, Fla. 


Belle Cady White, instructor at 
Pratt Institute, spent the holidays in 
New England preparing for her ex- 
hibition at the Holt Gallery early in 
February. 





Painters Who Will Entertain 


The following members of the New 
York Society of Painters will open 
their studios to associate members on 
these afternoons: Thursday, Jan. 8, 
Sherwood Studios, William J. Whitte- 
more, W. R. Derrick, E. Irving Couse, 
Felicie Waldo Howell and Jane Peter- 
son. At Harperley Hall, Jan. 9, Helen 
Watson Phelps. On Jan. 10, Clara 
MacChesney, 15 West 67th St.; Sophie 
Brannan, 27 West 67th St.; C. C. Cur- 
ran, 39 West 67th St.; Harriet Phil- 
lips, 39 West 67th St.; Catherine Bar- 
too, 39 West 67th St. At the Atelier 
Building, 33 West 67th St., on Jan. 11, 
Clara Weaver Parrish, Alpheus 
Cole, H. Bolton Jones, Francis C. 
Jones, Richard F. Maynard and Ber- 
tha Menzler Peyton. On Jan. 15, at 
the Rodin Studios, Content Johnson 
and John F. Fry. On Jan. 17, Har- 





riette Bowdoin, 1947 Broadway. 





Richard L. Marwede sold two 
paintings from his show at the Art 
Center, an oil and a water color. 


Elinor M. Barnard is returning the 
middle of this month from England, 
where she has been executing several 
water-color portrait commissions. She 
has painted many children in this 
country as well as abroad. 


Alexandria Harris is in Warren, 
Ohio, executing some miniature por- 
trait commissions. 


Susan Ricker Knox and Martha 
Walter have been invited by the Nor- 
folk Society of Norfolk, Va., to hold 
an exhibition of their work, begin- 
ning Jan. 6. Each is represented by 
twelve canvases. 

Nell Choate Jones was made a 
member of the Southern States Art 
League after her exhibition at the 
Holt Gallery, and has been invited to 
send five of her paintings to the 
spring exhibition. 

Jonas Lie has returned to his Adi- 
rondack studio from Boston, where 
his exhibition at the Vose Galleries 
was a success. The remaining hali 
of the paintings, supplemented by 
some recent work, will be shown at 
the Anderson Galleries in Chicago on 
Jan. 15. 


Arthur B. Davies brought back 
from Paris about twenty pieces of 
sculpture that he has been working 
on all summer. He also made a num- 
ber of notes for painting while there. 


L. M. Davis Has Success in London 


Leonard M. Davis, who has been 
away from New York for two years, 
is having great success with his paint- 
ings of Northwestern subjects in Lon- 
don. Mr. Davis showed a series of 
pictures at the British Empire Exhi- 
bition at Wembly, where the honor of 
royal patronage was conferred on him 
when the Prince of Wales purchased 
several paintings. The Canadian gov- 
ernment also purchased a score of 
them. 


Luncheon for Ivan Mestrovic 


Mrs. Marie Sterner gave a luncheon 
at the Lido-Venice for Ivan Mestro- 
vic, the Serbian sculptor who designed 
the Wilson peace medal _ recently 
awarded to Lord Cecil. Among the 
guests were Dr. Christian Brinton and 
Clagett Wilson 





‘ACADEMY SAYS ART 
‘NEEDS PHILANTHROPY 


Donors of Funds for Education 
Ought to Regard It as an Educa- 
tional Force, Says Secretary Curran 


That art is educational, and that 
philanthropists who give money for 
educational purposes should bear this 
in mind, is the gist of a letter to 
THe Art News by Charles C. Cur- 
ran, secretary of the National Acad- 
emy of Design. 

“The recent magnificent additions 
to the long list of gifts for educa- 
tional purposes is an appropriate oc- 
casion to call attention to the need of 
| education in the appreciation of the 
larts of painting, sculpture, architec- 
|ture and the graphic arts,” says the 
| 





‘letter. “The things seen by the eye 
|appeal most directly to the soul of 
the people. The knowledge and un- 
derstanding of the fine arts should be 
promoted as earnestly as the various 
studies taught in the universities and 
colleges. 

“Popular opinion is apt to rate the 
exhibitions of current art as mere 
shops for the disposal of the wares of 
the artists. This is far from the fact. 
The first purpose is to enable the 
|public to establish standards of ex- 
cellence.*” Second to this is the giv- 
|ing of opportunities for the sale of 
works. ‘The artists of the country 
need to have their work seen by the 
public. The interest of the public in 
works of art grows by attending ex- 
hibitions. 

“There are quite a number of or- 
ganizations which give regular exhi- 
bitions by means of annual dues paid 
by their members. Some show only 
the work of their own members. The 
Architectural League, the Sculptors’ 
Society, the Water Color societies and 
the National Academy of Design give 
much exhibition space to non-mem- 
bers without any charge. The Acad- 
emy usually exhibits the work of 
three non-members to every two of 
its members. The cost of the space 
occupied by a work of average size in 
the Academy exhibition is about $20. 
Two exhibitions are held by the 
Academy every year, and four times 
as many works are offered as can be 
shown in the present limited space. 

“The hundredth anniversary of this 
organization is to be held next year. 
During its existence it has never car- 
ried on its work for the purpose of 
making a money profit, but has de- 
voted every dollar of its limited re- 
sources to free art schools and to 
provide free exhibition space for ar- 
tists. Its officers and juries serve 
without remuneration. It maintains a 
large free school of art, and every 
year, through its Henry W. Ranger 
Fund, it purchases from eight to ten 
or twelve paintings from its exhibi- 
tions and elsewhere for presentation 
to various art institutions throughout 
the United States. 

“It gives a considerable number of 
prizes in its schools and exhibitions. 
Funds have been given it for this pur- 
pose only. There have been but few 
gifts for maintenance. 

“The continually increasing number 
of students, the demand for larger ex- 
hibition space and the increased cost 
of general maintenanec demand larger 
resources. I] beg to suggest to future 
donors of funds for educational pur- 
poses to bear in mind that the true 
appreciation of art is a vital part of 
the life of a people which should be 
developed along with the many 
branches of knowledge for which so 
much money has already been given.” 
Salmagundi Artists Act Before 

Tableaux Painted by Themselves 








The Salmagundi Club held its an- 
nual Christmas dinner at the club- 
house at 47 Fifth Ave. on Monday 
night. About 200 members attended 
the affair, which featured “Home 
Talent.” The gallery was converted 
into a dining hall with a_ portable 
stage, where, following the dinner, 


tableaux with members of the club as 
actors were given, the backgrounds of 
which were painted by themselves, 

Each tableau was a painting repre- 
senting the type of work in which its 
creator specialized. Among those 
shown were: “A Little Street in Beth- 
lehem” by George Elmer Brown, “A 
Modern Madonna” by Arthur Powell, 
“The Three Wise Men” by Howard 
Hildebrandt, “The Refugees” by Ho- 
bart Nichols, “In the Border Moun- 
tains” by Frank Tenney Johnson, 
“S’wanee River” by Walter Farndon 
and George Pearse Ennis, “The Trap- 
per’s Christmas” by Charles Chapman, 
and “Norway at Christmas Time” by 
Sigurd Skou. 


Graupe to Sell de Luxe Editions 


BERLIN—An auction of de luxe 
editions of art works, and also the 
library of Gustav Jacoby, consisting 
of works on East Asiatic art, will be 
held at Paul Graupe’s, Jan. 12 and 13. 
Many famous names are included. 
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LONDON 


It is perhaps all for the best that 
Sir Aston Webb is relieved of his 
duties at Burlington House because 
the state of St. Paul’s is now consid- 
ered to be such as to call for his 
serious and undivided attention. The 


committee which has been sitting to 
consider the matter of its safety re- 
cords its opinion that the cathedral 
is distinctly insecure, that its piers 
are in a bad condition and its stone 
scaling away. In short, in its present 
condition the pile is actually a danger 
to the city. 

The exhibition of the “Seven and 
Five” Society at the Paterson Gallery 
in Bond St. inevitably suggests the in- 
quiry as to why the said society does 
not call itself “The Sixes and Sevens,” 
for there is a distinct feeling about 
its work of being in direct conflict 
with all that is traditional in art. 
When it comes to an “abstraction” by 
Ben Nicolson, consisting of a number 
of squares and oblongs of different 
hues, placed alongside one another, 
one may be forgiven if a certain lev- 
ity is allowed to creep into one’s ap- 
preciation of his views on art’s prov- 
ince. This artist, who I understand 
is the son of William Nicholson, has 
little of the latter’s charm in depict- 
ing still life. The homely, domestic 
jug or pitcher seems to be a favorite 
topic for brushwork in the Nicholson 
family. When Nicholson pére essays 
to paint it, it becomes imbued with 
something of that significance and 
beauty of the old Dutch masters; with 
Nicholson fils it 1s merely a rather 
flat, unconvincing study that arouses 
nothing more than a very pallid in- 
terest. Of the seven painters, Claude 
Flight appears to have the most to 
convey. His “Street in Jerusalem,” 
donkeys patiently pulling their bur- 
dens up a steep incline, the rhythmic 
movement of draped and_ veiled 
figures suggested by a curious ar- 
rangement of spheres that meet one 
another in a sort of irregular pattern, 
certainly achieves its end. On the 
whole, the five sculptors show more 
accomplished results than their painter 
associates. A limewood head carved 
by A. J. Oakley reveals unsuspected 
beauty in this medium, while the tech- 
nique employed is exactly suited to 
the effect to be gained. A remarkable 
tenderness and sweetness character- 
izes the head, while in a totally dif- 
ferent medium—namely, marble—E. S. 
Frith creates an intimate and appeal- 
ing study. A Madonna and Child by 
Allan Hawes, intended either for 
stone or wood, is shown in_ plaster, 
in which form iustice is not done fo 
the cleverly conventionalized drapery. 

Admirers of the work—and the per- 
sonality—of the late Sir Claude Phil- 
lips will be glad to know that the 
National Gallery, after having de- 
clined to accept the bequest of his 
picture collection on the exact terms 
of the will, has now come to an ar- 
rangement whereby it accepts the 
legacy without the obligation of ex- 
hibiting it permanently en bloc. It 
will be remembered that the late art 
critic also made the gallery one of 
the residuary legatees, so that it is 
possible that a part of the cost of 
buying for the nation the Carel 
Fabritius “Portrait of a Young Man” 





(lately sold at Christie’s for £6,615) 
may be paid for out of the Phillips 
legacy. Fabritius was the most inter- 
esting of all Rembrandt's many pupils, 
and had he not met his death at the 
age of thirty through an explosion 
there is small doubt that he might 
have equaled his great master. This 
work, which depicts a bearded man 
of rather rough but extremely force- 
ful countenance, is probably the last 
work that he ever executed. 

It is interesting to note that spe- 
cialists in old pewter record a notable 
increase in the demand made _ by 
American buyers for choice specimens 
of work in this metal. Until com- 
paratively recently pewter was bought 
by The States for purely decorative 
purposes, but of late collecting has 
proceeded on more selective lines, 
with the result that more of the fine 
specimens are being parted with to 
the New World than to the Old. 

There is a mystery attached to the 
portrait of Vincenzo Morosini which 
has just been secured by the Na- 
tional Gallery. Whence it has been 
derived no man knoweth, save, of 
course, Messrs. Agnew, who acted as 
agents in the matter, and for the pres- 
ent wild horses would not persuade 
them to divulge the secret. The ac- 
tual purchase was made through the 
National Art Collections Fund and 
the sum paid was £14,000. For many 
years the “Milky Way” and the “St. 
George and the Dragon” of Tinto- 
retto have been gems in the Trafalgar 
Square collection, but they left unrep- 
resented a side of his genius which 
the new acquisition aptly embodies. 


—L. G.-S. 
HAMBURG 


At the Commeter Gallery an exhi- 
bition of M. Slevogt’s works is an- 
other proof of the high capacities of 
this master and the variety of his 
approach to his subjects, 

Walter Grammatté shows at the 
Kunde Gallery a series of landscapes 
from a Spanish journey. Several self- 
portraits are also shown. 

The Kunsthalle, under the manage- 
ment of Professor Pauli, has been 
able to add several very important 
paintings to its collection of modern 
art. The famous “Nana” by Manet 
was acquired, in spite of the protest 
of a group of nationalists, who have 
not yet been able to understand that 
art is international and not bound to 
frontiers. Another example of French 
art, the “Seine,” by Cézanne, was also 
acquired. Lovis Corinth’s “Girl Put- 
ting on Her Stockings” is full of 
verve and animation. Two figural 
compositions by Carl Hofer, land- 
scapes by Heckel and Schmidt-Rot- 
luff, and a symbolical painting by 
Kokoschka are among other acquisi- 
tions. —F, T. 


AUGSBURG 


The town of Augsburg has acquired 
a private collection of German rococo 
art, which has been set up in the 
public gallery. It forms the basis of 
a projected rococo gallery and con- 
tains especially beautiful examples 
from the South of Germany. The 
prominent artists of the Munich and 
Augsburg schools are represented 
with sculptures, paintings and draw- 
ings. 
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VIENNA 


The Albertina has arranged a dis- 
play of the most important items 
among a great number of newly ac- 
quired drawings by old masters. Ital- 
ian art is largely represented. The 
Quattrocento period is reflected in 
Perugino’s style and in a series of 
drawings by Stefano da Zevio, a mas- 
ter of northern Italy, and by work by 
Pisanello. Florentine art is repre- 
sented by a study of a head in silver- 
point by Lorenzo di Credi and a 
drawing by Philippino Lippi. Several 
important examples of the great 
Venetian artists of the XVIth and 
following centuries, Titian, Bassano, 
Tintoretto, Paolo Veronese, Tiepolo, 
Guardi and many others are also 
shown. On show are _ pen-and-ink 
drawings by Rembrandt, Pieter Brue- 
ghel and A. V. Ostade. 

In the Secession show is an exhibi- 
tion dominated by landscape paint- 
ings achieved with a great deal of 
art and reserve. Alois Hainisch, Har- 
flinger, W. Dachauer, Gerstenbrand, 
E. Eck are prominent among the ex- 
hibitors. 

Prints by the members of the 
Hagenbund Society have been put to- 
gether. Interesting are the portraits 
by V. Tischler representing Max 
Reinhardt and his troupe. 

The Kunstgemeinschaft commemo- 
rates the twenty-fifth anniversary of 
the foundation of the society with a 
display of which a comprehensive ex- 
hibition of works by Alfred Waagner 
is the focal point. Vienna and the 
Viennese landscape are depicted in a 
number of paintings by K. Sulzer, E. 
Jung and A. Hofbauer. 

A comprehensive exhibition § of 
about sixty works by the XIXth cen- 
tury artist, Anton Romako, is held at 
the Wiirthle Gallery. This artist 
failed to meet with approbation 
among his contemporaries and died 
by his own hand in 1889. Recogni- 
tion has lately come to his work and 
he is now looked upon as one of the 
most prominent forerunners of the 
Impressionistic style. Brilliance and 
luxuriance of color, a marvelous flu- 
ency and certitude of stroke, and a 
compelling force of interpretation are 
the outstanding properties of his 
works. 

Austrian artists have been invited 
to participate in the International art 
exhibition in 1925 in Rome. In four 
rooms the works of twenty-four Aus- 
trian artists, and art and craft objects 
by the members of the societies Aus- 
trian “Werkbund” and “Wiener Werk- 
statte” will be displayed. —F, T, 
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NATIONAL EXHIBITION CALENDAR 








ATLANTA—Annual exhibition Southern States 
Art League, April 2-29, Address, Miss Vir- 
ginia Woolley, secretary, 139 Techwood Drive, 


Atlanta. 

BALTIMORE-—Sixteenth annual exhibition of 

Contemporary American Art (oils and sculp- 

ture) by Charcoal Club, Maryland Institute, 

Jan. 5-Feb, 2; Thomas C, Corner, secretary, 

260 W. Biddle St. 

BOSTON—Boston Art Club. Paintings by 

Boris Anisfeld, December; Copley Society, 

January; Society of Water Color Painters, 

April 22-May 9. 

BROOKLYN—Brooklyn Society of Artists, an- 
nual exhibition, April; Painters and Sculp- 
tors, fourth annual, Pratt Institute, Feb- 
ruary; address W. E. Spader, secretary of 
both societies, 261 Clinton Place. 

BROOKLYN—Brooklyn Society of Etchers. 
Ninth annual show, Museum, December and 
January. 

BROOKLYN—Society of Miniature Painters, 
seventh annual exhibition in hotel parlors, 
Montague and Hicks Sts., March 1-30; ad- 
dress Alexandrina Robertson Harris, presi- 
dent, 1 Sidney Place. 

BUFFALO—Annual exhibition of the Buffalo 
Salon of Independent Artists, November, 
1925, at Independent Gallery, Main St. Ad- 
oe Drew Griffin, secretary, 96 Glenwood 

ve. 

CHARLESTON—Circuit exhibition Southern 

States Art League, Jan. 14-29; Charleston 

Sketch Club, April; address T. R, Waring, 

secretary, Carolina Art Association. 

CHICAGO—Chicago Society of Etchers, annual 
exhibition, February-March. Address Bertha 
E. Jaques, secretary, 4316 Greenwood Ave. 

CINCINNATI—Thirty-second annual _ exhibi- 
tion of American Art, end of May to Aug. 
1, Museum. 


DES MOINES—International Print Makers 
Exhibition, January, under direction of Des 

oines Association of Fine Arts. 

DETROIT—Annual exhibition Paintings by 
Michigan Artists, April 14-May 30; Selected 
Paintings by American Artists, April 14- 
May 30. 

FORT WORTH—Fort Worth Art Association 
sixteenth annual exhibition of Selected Paint- 
ings by American Artists, Jan. 6-Feb. 6; fif- 
teenth annual Selected Vy wey» by Texas 
Artists, April 7-May 7; address Mrs. Charles 
Scheuber, secretary, Carnegie Public Library. 

LOS ANGELES— Fourth International Water 
Color exhibition, fourth annual, California 
Water Color Society, Jan. 1-30; sixth Inter- 
national Print Makers Exhibition, March 1-31, 
under the auspices of the Print Makers So- 
ciety of California; last day for receiving 
prints, Feb. 7; address Howell C. Brown, 
secretary. 

MILWAUKEE—Thirteenth annual exhibition, 
Wisconsin Painters and Sculptors, April or 
May, Milwaukee Art Institute; address Gus- 
tave Moeller, secretary, 1079 39th St. 

NEW HAVEN—Annual exhibition New Haven 
Paint and Clay Club, April, 1925. Cards 
must be in a week in advance of opening 
date. Address Elizabeth K, Luquiens, sec- 
retary, 345 Whitney Ave. 

NEWPORT—Art Association of Newport, 14th 
annual show, July 9-Aug. 8. 





NEW YORK—Annual exhibition of the Ameri- 


can Society of Miniature Painters, Ehrich 
Ty Jan 27-Feb, 11; exhibits received 
ae SB 


elleher, 243 Lantugiee Ave., on 

or before Jan. 21, Address Helen Winslow 
Durkee, secretary, 124 West 72nd St, 

NEW YORK—Combined_ exhibition of the 
American Water Color Society and the New 
_— Color Club, 215 West 57th St., 
an, 2-18, 


NEW YORK—Architectural League of New 
York, Annual exhibition April 20-March 2, 
Grand Central Palace. Address Leon W, 
Solon, secretary, 215 W. 57th St. 

NEW YORK—100th Annual Exhibition, pic- 
tures received March 16 and 17; special cen- 
tenary show, fall of 1925, dates to be an- 
nounced later, 


NEW YORK—National Arts Club, Jan, 7-31, 
members’ annual exhibition of paintings and 
sculpture, 


NEW YORK—National Association of Women 
Painters and Sculptors; annual exhibition, 
Feb. 23-March 14, 215 W. 57th St. 

NEW YORK-—Saimagundi Club, auction sale, 
Jan, 24-Feb. 6; annual oil exhibition, Feb. 
14-March 5; water colors, March 14-31; sum- 
mer show, May 9-‘ ct, 15, 

PHILADELPHIA—Art Club of Philadelphia, 
International Exhibition from Carnegie Insti- 
tute, Jan, 9-Feb. 6; exhibition of Fellowship 
of Pennsylvania Academy of the Fine Arts, 
Feb. 13-March 6; annual show by artist 
members of the Art Club, May to October. 

PHILADELPHIA—Pennsylvania Academy of 
the Fine Arts, 120th annual exhibition of oils 
and sculpture, Feb, 8-March 29; entr 
received until Jan. 5, exhibits until Jan. 19, 


PITTSBURGH — Carnegie Institute, early 
American portraits, Jan, 20-March 8; draw- 
ings by uirhead Bone, Jan. 20-March 1; 
Italian paintings from Venetian Interna- 
tional, Feb. 3-March 22; paintings by Anto 
Carte, Feb. 5-March 19; French color en- 
gravings, Feb. 16-March 29; paintings by 
Savely Sorine, Feb. 25-March 22; city-plan- 
ning exhibition, March 2-29; paintings and 
water colors by Ambrose McEvoy, March 10- 
April 21; school children’s exhibition, March 
23-April 15; Pittsburgh loan exhibition of 
old masters, April 30-June 1; twenty-fourth 
International Exhibition of Contemporary 
Paintings, Oct, 15-Dec. 6, 1925 

PORTLAND, Me.—frint Makers Society of 
California, February; annual jury exhibition 
oils, water colors and pastels, April; summer 
show, July; Portland Society of Art, Sweat 
Memorial Museum, O. P, T, Wish, secretary. 

SAN DIEGO—At San Diego Museum, Janu- 
ary, Art Guild Members of Friends of Art; 
Feb. 5-March 5, International Water Color 
Show. 

TOLEDO—Eighth annual show, Toledo Fed- 
eration of Art Societies, April; address Frank 
Sottek, secrgtary, 381 S. Detroit Ave. 

WASHINGTON—Society of Washington Ar- 
tists, 34th annual exhibition, Corcoran Gal- 
lery, January; address Mrs. Margaret Zim- 
mele, 1901 Wyoming Ave. 

WORCESTER, _Mass.—Memorial 
paintings by Max Bohm, Jan. 4-25. 


cards 


show of 








Capart to Lecture on Egypt 
Two lectures on Egypt by Jean 
Capart are announced by the Museum 
for Jan. 8 and 15, to deal with the 
“Wonders of Industrial Art” and the 


Feininger,|“Masterpicces of Egyptian Art,” re- 
whose art is very much appreciated 
among German admirers of modern-| ated with the Musée Royaux du Cin- 
colors,| quantaire of Brussels, is lecturing in 


spectively. M. Capart, who is affili- 


-|the United States under the auspices 


play of prismatic] of the Commission for Relief in Bel- 


gium Educational Foundation, Inc. 


many of these works an appeal of| The lectures will take place at 3.30 


P. M. 





Artists Aid Cathedral Fund 


Architects, painters, sculptors, ac- 
tors and musicians have joined the 
campaign to raise funds for the com- 
pletion of the Cathedral of St. John 
the Divine. Alfred D. F. Hamlin, 
professor of architecture at Columbia, 
is chairman of the arts division of the 
committee on community codperation. 
Charles Keck is chairman of the 
sculptors’ committee. The head of 
the painters’ committee will be an- 
nounced later. The arts committee 
will take charge of the project of 
buildings one of the bays in the nave. 
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MADRID 


In the Mancy Galleries is an exhibi- 
tion of the works of the Argentine 
painter, José A. Ferry. He belongs to 
a distinguished Argentine family, and 
started his career in Buenos Aires. In 
1904 he came to Europe to improve his 
technique. He now shows twelve paint- 
ings of Argentine subjects, although 
his art is unmistakably cast in the 
moulds of the Old World. The color- 
ing is exquisite. 

A young Chilean sculptor, Miss 
Laura Rodig, is also exhibiting in 
Madrid. Her scuiptures and drawings 
are drawn from popular Mexican 
types. Her work is of good quality 
throughout. —E,. T 


DUSSELDORF 


The Rhine province liberated from 
the French occupation obviously in- 
tends to make up for the time lost. 
Not only Cologne, as reported in my 
last letter, but Diisseldorf also is 
planning for next year an exhibition 
of Rhenish art, special stress to be 
laid on a review of a hundred years 
of art. Contemporary production will 
be shown in another section. Pre- 
liminary measures have been taken 
by the director of the Koetschau Mu- 
seum and the newly installed Acad- 
emy director, Kaesbach. 








Buffalo to See ‘Mestrovic Show 


The exhibition of the work of Ivan 
Mestrovic, which closes at the Brook- 
lyn Museum on Jan. 5, is scheduled 
for the Albright Gallery in Buffalo, 
where it will open toward the end of 
the month. The group will be shown 
in its entirety with the exception of 
the heavy marbles on the lower floor 
at the Brooklyn Museum. The Mes- 
trovic exhibition will go to the Chi- 
cago Institute of Fine Arts in May. 
Since coming to this country, Mestro- 
vic has made the Woodrow Wilson 
award medal which was given to Vis- 
count Cecil at the dinner in his honor 
at the Hotel Waldorf-Astoria on 
Dec. 28. 


Calendar for League. Jubilee 


The calendar of special events in 
connection with the Art Students’ 
League’s fiftieth anniversary will in- 
clude the following: Dinner for in- 
structors and board of control since 
1875 and golden jubilee committee, 
Wednesday, Jan. 21; Thursday, Jan. 
22, formal reception and opening of 
exhibition; Friday, Jan. 23, Pennell 
etching night; Monday, Jan. 26, Fakir 
and Beaux Arts night; Wednesday, 
Jan. 28, Bellows and Brown lithog- 
raphy night; [riday, Jan. 30, League 
night. 





CHINESE ART 


HE following articles dealing with CHI- 
NESE ART have appeared in the Bur- 
LINGTON MAGAzINes. Copies of these 
issues may be obtained at Two dollars each 
(post free) except Nos. 137, 149, 167, 175, 189, 
214, 236, and 242, which are One dollar each 
(post free), and Nos. 191, 192, 195 to 197, 200 
to 202 and 204 to 206, which are Four dollars 


each (post free). No. 
Chinese bronze Mirrors—K. Takeuchi...... 102 
Tuan Fang’s Altar—Hamilton Bell........ 149 
A famous Chinese Bronze—W. Perceval 
CEL Ets Ciececdhedaeephes ss 006-0 246 
Chinese Stone Sculpture at Boston—F. W. 
EE en ie hobo 0405.00 0:0.0.04604002%0 103 
Famille Verte porcelain—Sir W. H. Ben 
LS 5'6'b 800.00 0/605 b¥.6-004.000000000660 608 18 
Early Chinese Pottery—B. Rackham....... 175 
Corean Pottery—R. Petrucci.............. 116 
i Mes. ake ehhe chs ees 00% 0 06 6 189 


Eumorfopoulos Collection—R. L. Hobson 
191, 192, 195, 196, 197, 200, 202, 205, 214 
Chinese Porcelain in the Gow Collection— 
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Paintings by Paul King and Robert Spencer Are 


Albright Art Gallery’s Recent Acquisitions 





“THE OLD FARM” By PAUL KING 
Courtesy of the Albright Art Gallery 


Purchased for the Permanent Collection of the Buffalo Fine Arts ore Albright Art Gallery, with income from the Sherman S. 
Jewett fund. 


Robert Spencer's Poetic Interpretation of an American River 





“GREEN RIVER” By ROBERT SPENCER 


Courtesy of the Albright Art Gallery 


Purchased for the permanent collection of the Buffalo Fine Aris Academy, Albright Art Gallery, with income from the Sarah A. Gates 
jund. 
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Picture, Studio and 
Gallery Lighting 


The Frink Engineering De- 
partment makes a_ special 
study of lighting pictures— 
individual' or in groups. Its 
services are at your disposal. 


I. P. FRINK, Inc. 
24th St. & 10th Ave., New York 


Branches in Principal Cities 
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Eighteenth Century 
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ALBERT du VANNES 
Paintings 

by American and Foreign Artists 
Old Portraits 

39 East 57th St., New York City 











Studio Founded 1840—in New York since 1907 
RESTORATION OF PAINTINGS 
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Frederick K. Detwiller 


January 2d to 15th, inclusive 
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EXHIBITION of 
CONTEMPORARY ART 


by Representative American Artists 
Trenton Inter-State Fair, Trenton, N. J° 
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CHICAGO 


The Arts Club, whose avowed in- 
tention is to exhibit the unusual in 
its gallery at the Art Institute, shows 
eleven paintings by Toulouse-Lautrec. 
Portraits of Boileau, Fourcade and 
Farcelle Lender, “Portrait de Femme,” 
“Femme dans un Atelier,” “Moulin de 
la Galette” and “Le Moulin Rouge” 
are included. Mr. Barthelemy, the 
French consul, writes a lengthy fore- 
word of appreciation for the cata- 
logue. 

John Adams Spelman, a member of 
the Palette and Chisel Club and the 
Oak Park Art Association, has been 
painting in the moose country of Can- 
ada. Pictures of Gunflint Lake and 


of the Northern forests contribute a 
new note to the landscape produc- 
tions of the Middle West. Mr. Spel- 
man is showing his paintings in the 
Archibald Harris Galleries. 

Marshall Smith, who likes to paint 
New Orleans, has an exhibition of 
some twenty canvases at the O’Brien 
and Jacobus Galleries. 

Lecture courses at the Art Insti- 
tute for the new year will open with 
Henry Turner Bailey in Fullerton 
Tall, Tuesday, Jan. 6. His subject 
will be “The Woolworth Building and 
Its Message.” 

The Antiquarian Society of the Art 
Institute sponsored a series of half- 
hour talks on the Gothic tapestries of 
the XVth and XVIth centuries, lent 
by Lucien De Motte, and now on dis- 
play in the Hutchinson Wing of the 
Art Institute. The speakers were 
members of the decorative arts staff. 

—Lena M. McCauley. 


OAKLAND 


The annual exhibition of the Oak- 
land Municipal Art Gallery is attract- 
ing the art lovers of the Eastbay re- 
gion. The exhibition is exceptionally 
good this year and the pictures are 
well hung in the several small gal- 
leries of the handsome Municipal 
Auditorium. The entire showing is 
unusually pleasing to the layman be- 
cause of the preponderance of the 
sane paintings. The ultra-modern 
paintings are so placed in a group by 
themselves as not to offend those of 
conservative taste. Many states are 
represented, as well as Russia, Hol- 
land and Denmark. The new system 
of selection used by Director William 
H. Clapp has made this exhibition one 
of great fairness to those placing pic- 
tures. Those acting on the jury were 
Ray Boynton, William A. Gaw, Sel- 
den C. Gile, Phillip F. Lewis, Perham 
Nahl, Matteo Sandona, Calthea Viv- 
ian, Bernard von Eichman and Guest 
Wickson. 

There are too many paintings of 
note to mention all. Armin Hansen 
is represented by a typical marine, 
“Seaward.” Benjamin Brown has an 
excellent snowscape, “Opalescent 
Morning.” Calthea Vivian shows a 
colorful canvas, a product of a recent 
summer in France. Jessie Short Jack- 
son is represented in both aquarelle 
and pastel. In the latter medium she 
shows one of the fast-disappearing 
adobe ruins. William H. Clapp has a 
fine nude in his characteristic manner. 

Among others showing are Karl 
Yens, Donna Schuster, Clarence Hin- 
kle, William C. Watts, Elmer Wach- 
tel, John Hubbard Rich, Edouard A. 
Vysekal, Luvena Buchanan Vysekal, 
Louis Siegriest, Phillips Lewis, Edgar 
Keller, Constance Macky, Spencer 
Macky, Peter A. Llyin, Robert Fibi- 
ger, H. Nelson Poole, Matteo San- 
dona, Robert Belfour, Selden C. Gile, 
Damo Vuletich, William A. Gaw, 
Byron A. Oliver, M. L. Ducasse, Ray 
Boynton, Bernard Von Eichman, 
Guest Wickson, Elizabeth Spalding, 
Helen Rhodes, Crissie Cameron, 
Amos W. Engle, Goddard Gale, Marie 
Arena, T. Appia, Gertrude Partington 
Albright, H. Oliver Albright, Halcyon 
R. Brewer, A. R. Burrell, A. Bolk, 
A. D. Browning, J. Vennerstrom Can- 
non, Lewis I. Curtis, H. C. Davies, 
Cor de Gavere, Lillian Dwight, 
Howell Ehret, C. A. Fries, Amy Dew- 
ing Fleming, Helen Forbes, P. Ga- 
briel, Alice Glasier, Miki Hayakawa, 
Katharine Van Dyke Harker, Daisy 
M. Hughes, Goldie Powell Harding, 
Arthur Hammond, Nadejda_ Llyin, 
Jessie Short Jackson, A. F. Jacobson, 
W. La Croix, C. LeRoy, M. de Neale 
Morgan, Theodore B. Modra, E. M. 
Morley, Frances Montgomery, W. 
Noordyke, Datus E. Myers, Alice 
Clark Myers, C. H. Marsk, L. N. 
Ongman, C. S. Price, Bottardo Piaz- 
zoni, Hanson D. Puthuff, Margaret 
Rogers, William S. Rice, Lee Ran- 
dolph, Emma W. Reesor, Julie E. 
Raymond, Stewart Robertson, F. G. 
Ruthrauff, Gordon B. Severing, H. J. 
Stutterd, Alfrieda Storm, Alexander 
Stern, Stephen Swift, Celia B. Sey- 
mour, Pauline Bahr Scofield, Edna A. 
Unsworth, Peter Van Valkenburgh, 
3ern Van Beek, Monona Van Cise, 





-—Nita C. Pratt. 


Blanche C. Wagner and Freda Webb. | 


CLEVELAND 


A new volume written, edited, illus- 
trated and bound by Cleveland ex- 
perts is the handsome catalogue of 
the armor collection given to the Mu- 
seum by Mr. and Mrs. John L. Sever- 
ance. Miss Helen Gilchrist, the 
author, who specialized in the history 
of arms and armor here and under 
Dr. Bashford Dean at the Metropoli- 
tan Museum, kept up her studies 
while in France during the war. She 
won a doctor’s degree at Columbia 
for a thesis on armor. The book is 
illustrated with more than fifty full- 
page photogravure plates and many 
small drawings, the latter by Theo- 
dore Sizer, head of the print depart- 
ment. Beginning with etchings by 
Henry G. Keller, the Museum decided 
to issue prints annually, to be dis- 
tributed among the members of the 
Print Club. 

A rare showing of XVIIIth century 
French color prints, loaned by the 
Rosenbach Co. and by Arnold Selig- 
mann, Rey & Co., of New York, is 
the latest display hung by the Mu- 
seum. “Charming, unreal, sophisti- 
cated, polished, and lacking in depth 
of emotion,” is Curator Sizer’s char- 
acterization of these decorative, dain- 
tily colored, but for the most part 
frivolous or satiric little pictures. 

Xander Warshawsky is showing 
brilliant and decorative Breton land- 
scapes, flower pieces and portraits at 
the Korner & Wood Galleries. “Eu- 
genie,” an old peasant woman in a 
close cap, who proved a great favorite 
in Warshawsky’s latest Paris exhibi- 
tion, is one of the most characteristic 
of the portraits. Ninon Romaine, 
pianist, is the subject of a striking 
study. 

“Fruit and Flowers” by A. D. Ken- 
nedy, which received honorable men- 
tion at the last Museum exhibition of 
Cleveland art, had an important place 
in the recent New York Academy dis- 
play and has been invited to Wil- 
mington, Del. —Jessie C. Glasier. 


ST. LOUIS 

Prize awards of the 1924 thumb- 
box show of the St. Louis Art League 
have just been made. The jury was 
elected by the exhibitors, and was 
composed of Kathryn Cherry, Oscar 
Berninghaus and Edmund H. Wuer- 
pel. Oscar Thalinger’s group of four 
little pictures received the first prize 
for painting. Caroline Risque won the 
first prize for sculpture with her six 
figures. Henrietta Ord Jones re- 
ceived the first prize for handicraft 
for thirty-one pieces of pottery. The 
second prize for painting went to 
Manley K. Nash’s landscapes. The 
second prize for sculpture went to 
Erhardt Siebert. Leola Bullivant’s 
group of work in copper and brass 
received the second prize for handi- 
craft. A purchase prize of $50 was 
given by Wheaton C. Ferris, former 
president of the Art League, to Gus- 
tave Goetsch’s marine, “Harbor at 
Sunset.” 

Other exhibitors include Heinz 
Warneke, J. Charles Berninghaus, 
Scott McNutt, Mary McColl, Emily 
Summa, Kathryn Cherry, Mildred 
Bailey Carpenter, Agnes Lodwick and 
Dawson Dawson-Watson. 

The greatest activity of the City 
Art Museum during the year 1924 is 
illustrated by the series of exhibitions 
now being shown in gallery 32. The 
186 objects obtained in Europe dur- 
ing the summer by the director of the 
Museum form the collection. Eight 
cases contain the exhibits, with thir- 
teen additional objects temporarily in- 
stalled along the walls. Italian Ren- 
aissance bronzes of the XVth and 
XVIth centuries occupy the first case. 
Egyptian art objects number forty- 
three. Thirty-seven articles of Greek, 
Etruscan and Byzantine jewelry and 
metal work have been added to the 
Museum’s collection. Twelve pieces 
of various Italian wares, including 
majolica, are exhibited, and there are 
seventeen articles of silver, crystal, 
ivory, etc. —F. M. B. 


DETROIT 


In the upper galleries at the Society 
of Arts and Crafts etchings and wood- 
block prints from the Chicago Society 
of Etchers were shown. This society 
includes etchers from all over the 
United States and Europe. 

Frances Petrus Paulus, recently re- 
turned from Belgium with his annual 
portfolio of paintings and etchings, is 
exhibiting his work at his studio on 
East Jefferson Ave. 

William Greason, who makes De- 
troit his general headquarters, has re- 
cently been elected to membership in 
the Salamagundi Club of New York. 

Six marine canvases by the Italian 
painter, Michele Frederico, are at the 
John Hanna Galleries, while the Car- 
per Galleries are showing a painting 
by Brangwyn. 

Mrs. F. J. Donovan has arranged a 
series of fireside teas and exhibitions 
at which the work of Detroit artists 
is shown. Water colors by Miss L. 
Garretson and etchings by Mrs. Lewis 
| Stanley are now on view.—M. L. H. 
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Exhibition of 
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WASHINGTON 


The Library of Congress has re- 
cently installed a collection of wood 
engravings by Americans. Among 
them are works by Timothy Cole, 
chiefly after masters. There are por- 
traits of Mark Twain, Thomas Car- 
lyle, Emerson and others, and a num- 
ber after the English, Dutch and Ital- 
ian masters. Among the contempo- 
rary engravers are Caroline Powell, 
whose two pictures, “The Resurrec- 
tion” and “The Three Marys,” are 
after John LaFarge. Among the etch- 
ings in the lower gallery of the Li- 
brary are two by Daniel Garber, 
“Lambertville, Pa.,” and “The Heron,” 
and Kerr Eby’s “Winter Fields.” 

The Corcoran Gallery shows etch- 
ings of Charles Heil, noted for his 
paintings and etchings of birds and 
animals. 

Prizes awarded by the War depart- 
ment for posters to be used by the 
Citizens’ Military Training Camp in- 
clude: First prize, $50, Mrs. E. G. 
Smith; second, $50, Margaret Watts. 

Artists in the Agricultural depart- 
ment are showing water colors, land- 
scape drawings, wax models and other 
illustrative material at 220 14th St. 

Nathan C. Wyeth, formerly a mem- 
ber of a local architectural firm, has 
returned with a number of water col- 
ors, chiefly of Swiss scenes. Mr. 
Wyeth has portrayed lakes, moun- 
tains and castles with architectural 
correctness, yet with fine color and 


pictorial effect. The sketches are 
shown at the Arts Club. 
An _ exhibition of National Park 


paintings by Gunnar Widforss, Swed- 
ish artist, is now being held in the 
National Gallery of Art. Views in 
the Yellowstone, Yosemite, Grand 
Cafion and Zion National Parks are 
included. Half a dozen of the ar- 
tist’s pictures were sold to King Gus- 
taf of Sweden. 

_ The World Flyers, Smith, Harding, 
Ogden, Wade and Arnold, have been 
posing at the National Museum for 
the sculptor, Anthony Atchinson, who 
is making portrait busts of them for 
the Museum. 

Helen Sawyer and Jerry Farns- 
worth exhibit at the Arts Club, filling 
the upper and lower rooms with 
glowing canvases. Miss Sawyer’s 
“Spanish Jug” was hung in the last 
Academy show in New York. Among 
her landscapes, “Willows in the Berk- 
shires,” which was shown at the 
Pennsylvania Academy, is one of the 
most striking. Mr. Farnsworth’s por- 
traits are virile and show keen in- 
sight, especially his portraits of the 
Provincetown fisherfolk. There is a 
portrait of himself and his beautiful 
wife (Miss Sawyer) in Cape Cod 
dress. —Helen Wright. 


SALT LAKE CITY 


Edwin Evans, formerly in charge of 
the art department of the University 
of Utah, has seventy-five oils and 
water colors on exhibition at the new 
Elks’ Club building. They include 
American and European subjects. 
“The Wall of the Wasatch” is an es- 
pecially strong painting. 

Lee Greene Richards, Joseph A. F. 
Everett, Florence Ware, J. H. Stans- 
field, A. W. Dowd, Mary Teasdel, 
Lawrence Squires, Walso Midgley, 
LuDeen Christensen and B. F. Larson 
are showing, at the Chamber of Com- 
merce, oils, water colors and crayons. 

The B. Y. U. of Provo has opened 
its winter art exhibition by Utah 
County artists. —F. L. W. B. 


HOUSTON 


Herbert Taylor Lewis, head of the 
department of art, Rockford College, 
exhibits forty water colors at the Mu- 
seum of Fine Arts, Jan. 12-Feb. 2. 
The pictures represent a summer and 
winter in Ontario. There are some 
studies of the Garden River Indians, 
near whose reservation Mr. and Mrs. 


Lewis lived last winter—-on a smal] | 
them- | 


island, uninhabited 


save by 
selves. 


OKLAHOMA CITY 


Personally conducted by the artist, | 
a group of paintings of the West by | 


W. Herbert Dunton, one of the six 
original members of the Taos colony, 
were shown here. The display was 
under the auspices of the MacDowell 


Club of Allied Arts. 
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WORKS OF ART 
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Oil and Water Colors 


“The finest in the world— 
Standard of the colormen” 
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Sole Agents 
Victor Claessens Belgian 


CANVAS 


in widths from 17 inches to 13 feet 6 
inches, lengths to 43 yards in one piece, 
Imported and Domestic Artist's 
MATERIALS 


Schneider & Co., Inc. 
2102 Broadway at 13rd St., New York 
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PHILADELPHIA 


For the 120th annual exhibition of 
the Pennsylvania Academy of the 
Fine Arts, Feb. 8 to March 29, more 
prizes have been offered this year, in 
addition to those which are annual. 
The Park Commission prize of $500 
and option of purchase is for the 
most decorative piece of sculpture. 
One of the directors, Edward T. 
Stotesbury, offers $500 for the best 
group of paintings never before ex- 
hibited. 

The Pennsylvania Museum, Memo- 
rial Hall, Fairmount Park, is exhibit- 
ing the interior of an old Colonial 
room recently assembled in the ro- 
tunda, and a new acquisition of a 
Colonial silver tankard by Philip 
Syng 2nd, presented by Roland L. 
Taylor, art collector. After Jan. 12 
there will be an exhibition in the print 
room by twelve Dutch artists, con- 
taining fifty subjects in the media of 
engraving, etching and color prints. 
Jan Torap, Willem Witsen, Marius 
Bauer, Leo Gestel, Daysseholf, Goed- 
vrind and Van Wyngaert are among 
those to be represented. 

The Museum has acquired a collec- 
tion of rare X VIIIth century damasks 
and brocades, which come from a 
Spanish museum. 

Alexander A. Blum is exhibiting 
etchings and dry points at La France 
Art Institute. 

In the Welsh Gallery is a display 
of etchings by Zorn, Hedley Fittion, 
Ernest D. Roth, Lee-Hankey and oth- 
ers. Mr. Welsh shows from his own 
collection a pencil drawing by Whis- 
tler with the famous butterfly signa- 
ture. 

Small exhibits in town are those by 
Emily J. Valentine, Konrad Cramer, 
Lucile Blanche, Carl Walters and 
Reeves Brace. 

David Finkelgreen has decorated 
the interior of the new Bnai Jeshurun 
Temple Community Center at the end 
of Diamond St., overlooking Fair- 
mount Park, with twelve paintings 
of scenes inspired by the Old Testa- 
ment. 

The Christmas ball was called off 
by the Pennsylvania Academy be- 
cause of lack of interest, and the stu- 
dents will probably arrange an annual 
event of their own to take its place. 

The Museum of the University of 
Pennsylvania has received an impor- 
tant collection of Chinese sculpture. 
Included are lions six feet tall of the 
Wei dynasty, temple guards, mortu- 
ary figurines, a wood statue of the 
goddess of mercy, Kwanyin; warriors 
of the T’ang dynasty, figures from 
Hunan, horses, camels, disciples of 
Buddha and other pieces. This col- 
lection, which is destined for the new 
wing of the Museum, in the opinion 
of Dr. Gordon, the director, is one of 
the most valuable in the world. It is 
valued at $2,000,000. 

The Art Alliance began the year 
with the annual New Year’s reception, 
which will also open the exhibition of 
prints representing artists from all 
over America, 

—Edward Longstreth. 


MINNEAPOLIS 


What is announced in the January 
Bulletin of the Minneapolis Institute 
of Arts as “the most important acqui- 
sition to the print department since 
1919,” a collection of more than 3,000 
lithographs by Honoré Daumier, has 
just been given to the Institute by 
Mrs. C. C. Bovey, of this city. The 
collection, formerly in the possession 
of Sarah Bernhardt, covers the entire 
lithographic career of the great artist. 
It includes early political caricatures 
and late cartoons reflecting the war 
of 1870, containing most of the prints 
from the many well-known series in 
between—Actualities, Robert Macaire, 
Proverbs, Parisian Sketches, etc. 
Thirty of the finest prints have been 
mounted. 

Carl W. Rawson held an “all-Min- 
nesota” show of landscapes at the 
Nicollet Hotel. The lake and prairie 
country north of Duluth were largely 
represented. The winter scenes by 
the artist were especially well liked. 

S. Chatworth Burton showed a 
group of etchings at Mabel Ulrich’s 
Gallery. Scenes in Spain and Mo- 
rocco made up the display. 


MEMPHIS, TENN. 


The Junior Art Association of Miss 
Hutchinson’s School has purchased 
for its permanent collection “A Nan- 
tucket Doorway,” by Henry S. Eddy, 
from the exhibition held in the studio 
of the school. Mr. and Mrs. Eddy 
were in Memphis for the opening re- 
ception. 


CINCINNATI 


Western paintings by J. H. Sharp 
were shown at Traxel’s for one week. 
Figure paintings of Indians and other 
pictures done at Taos were included. 

Drawings and water colors by 


Muirhead Bone, and the recent etch- 
ings by Albert Besnard are shown at 
the Museum. 
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BOSTON 


A large exhibition of the paintings 
of Abraham Manievich is to be opened 
at the Boston Art Club on Jan. 9. 

Etchings and water colors by Nor- 
man Wilkinson are on view at the 
Casson Galleries. The water colors 
of this artist are being shown for the 
first time in Boston, and have for sub- 
jects the trout brooks near the Scot- 
tish borders of England. 

The next member’s exhibition at the 
Guild of Boston Artists will be of the 
work of William James, whose por- 
traits always prove among the mem- 
orable things of an art season. 

A recent addition to Boston art gal- 
leries are the Grosvenor Studios, 
which have been opened“by Albert H. 
Theg and E. Grosvenor Plowman at 
492 Boylston St. The Grosvenor 
Studios will make a specialty of prints 
and as a first exhibition show etch- 
ings by George Taylor Plowman, Will 
Simmons, George Elbert Burr and 
others. 

The Copley Gallery shows drawings 
and paintings by John Lavalle. 

—E. C. S. 


DAYTON 


Paintings by William H. Singer, Jr., 
are shown at the Art _ Institute. 
Twenty canvases are on view, in- 
cluding many of his landscapes 
painted in Norway. The display runs 
from Dec. 19 to Jan. 15. 





BALTIMORE 


One of the finest collections of 
etchings, engravings, mezzotints, wood 
cuts and other prints ever shown in 
Baltimore has been put on exhibition 
at the Museum of Art and is to be 
open to the public until Jan. 4. There 
are seventy-nine examples of Rem- 
brandt’s etchings, notably his “The 
Three Trees,” his “Christ Healing the 
Sick” and “Student by Candlelight.” 
Diirer is represented by some mag- 
nificent engravings, including “The 
Cannon” and “The Great Fortune.” 
The whole exhibit comprises some 400 
pieces, covering five centuries of art. 
Haden, Whistler, Picasso, Matisse, 
Cézanne and many more modern art- 
ists are represented. Among the 
moderns are Cameron, who is repre- 
sented by “Ben Ledi’; McBey, by 
“Margot as Lopovka” and “Dawn— 
Patrol Setting Out.” The prints have 
been drawn from a score of private 
collections and include examples from 
Dutch, French, Italian, British and 
American artists. The exhibition was 
opened with an illustrated lecture by 
Fitz-Roy Carrington. 


DULUTH 


Paintings by David Ericson were 
shown at the Business Women’s Club. 
Scenes in Normandy and other parts 
of France are among those shown. 
“The Olive Grove” was painted in 
the foothills of the Alps. 














NEW YORK EXHIBITION CALENDAR 

















Ainslie Galleries, 677 Fifth Ave.—Paintings by 
Detwiller and George W. Dawson, to 
Jan. 15. 

American Numismatic Society, 156th St. and 
Broadway.—Exhibition of the work of Euro- 
pean medallists since 1910, to Jan. 11. 

Anderson Galleries, Park Ave. and 59th St.— 
Exhibition by ine New Society of Artists, 
beginning Jan. 5 

Arden Gallery, 599 Fifth Ave. —Sculpture by 
Bufano, to Jan. 24, 

Arlington Galleries, 274 Madison Ave.—Ameri- 
can and foreign paintings. 

Art Center, 65-67 East 56th St.—Small sculp- 
tures in white soap, to Jan. 15; the child- 
hood work of living American masters, to 
Jan. 17; jewelry by Janet ree Bowles; 
sculptures by Ramon Bonet, Jan. 5 

Babcock Galleries, 19 East 49th St. —Flower 
paintings by Carle J. Blenner, Jan. 5-17. 

George Grey Barnard’s Cloisters, 190th St. and 
Ft. Washington Ave.—Gothic carvings in 
wood and stone, iron work and stained glass, 
on view daily except Monday. 

Brooklyn Museum, Eastern Parkway, Brooklyn 
—Sculpture by Ivan Mestrovic, to Jan. 5; 
annual exhibition - the Brooklyn Society of 
Etchers, to Jan. 5. 

Brummer Galleries, 27 East 57th St.— 
ings by Bernard Karfiol, to Jan. 17. 

City Club, 55 West 44th St.—Paintings by 
John Newton Howitt, to Jan. 7, 

Daniel Gallery, 600 Madison Ave.—Recent 
paintings by Yasuo Kuniyoshi. 

Dudensing Galleries, 45 West 44th St.—Ameri- 
can and European paintings. 

Durand-Ruel Galleries, 12 East 57th St.— 
Marine subjects by French artists, beginning 


Jan. 7. 

Ehrich Galleries, 707 Fifth Ave.—Paintings by 
Eben I. Comins, to Jan, 17, 

Fearon Galleries, 25 West 54th St.—Exhibition 
of paintings by French masters of the XIXth 
century, to Jan. 17, 

Ferargil Galleries, 37 E. 57th St.—Portraits by 
Rosamond Tudor and bronzes by Eugenie F. 
Shonnard, beginning Jan. 5; carved furni- 
ture by Greenwich ouse artists; recent 
paintings by Bakst. 

Fine Arts Bldg., 215 West 57th St.—Annual 
exhibition of the American Water Color So- 
ciety and the New York Water Color Club, 
to Jan. 18; annual exhibition of the New 
York Society of Painters, to Jan. 18, 

Grand Central Galleries, 6th floor, Grand Cen- 
tral terminal—Paintings and sculpture by 
American artists; exhibition ot English art 
selected from the British Empire Exposition 
at Wembley, beginning Jan. 10. 

Greenwich Village Theatre, 220 W. 4th St.— 
Water colors, black-and-white drawings and 
masks by artists of the Provincetown Play- 
house. 

Grolier Club, 47 East 60th St.—Exhibition of 
Byroniana in commemoration of the 100th 
anniversary of the poet’s death, 

P. Jackson Higgs, 11 East 54th St.—Early 
Chinese wood sculpture. 

Holt Gallery, 630 Lexington Ave.—The Ulrich 
Eck Collection of American paintings, Jan. 
5-16. 


Paint- 





Kennedy Galleries, 693 Fifth Ave.—Exhibition 
of English sporting prints. 


Kingore Galleries, 668 Fifth Ave.—Recent 
paintings by J. Stewart Barney, beginning 
Jan. 4. 


Knoedler Galleries, 14 E. 57th St.—Water 
colors by Mrs. A. Stewart Walker, begin- 
ning Jan. 5. 

Kraushaar Galleries, 680 Fifth Ave.—Water 
colors, oils and drawings by Reynolds Beal, 
beginning Jan. 

John Levy Galleries, 559 Fifth Ave.—American 
and foreign paintings, 

Lewis and Simmons, Hecksher Bldg., 730 
Fifth Ave.—Old masters and art objects. 
Macbeth Galleries, 15 East 57th St.—Paintings 
of Montauk by Childe Hassam, to Jan. 19. 
Metropolitan Museum, Central Park at 82nd 
St.—Chinese_ paintings; drawings given and 
lent by A. E. ere to Jan. 15; work of 

high schools, Jan. 10-1 

Milch Galleries, 108 Wet 57th St.—Paintings 
and etchings of the California coast by Ar- 
min Hansen, Jan, 5-17. 

Montross Galleries, 550 Fifth Ave.—Small Chi- 
nese paintings of the XVIIth and XVIIIth 
centuries, Jan, 3-17; paintings by Marion H. 
Beckett, Jan. 5-17. 

™ oe Public Library, 42nd St. and Fifth Ave. 
—Books and pictures relating to the work 
of European medallists, to February; prints 
by Americans of European. scenes, to 
March 31; manuscripts from the Morgan 
Library. 

Parish-Watson & Co., 44 East 57th St.—Indo- 
Persian miniatures of the XVIth and XVIIth 
century; an exhibition of emerald green jade. 

The Pen and Brush, 16 East 10th as —Ex- 
hibition by artist smembers, to Jan. 

Ralston Galleries, 4 East 46th St. a Eng- 
lish portraits and Barbizon painters. 

Rehn Galleries, 693 Fifth Ave.—Exhibition of 
modern paintings. 

Reinhardt Galleries, Hecksher Bldg., 57th St. 
and Fifth Ave.—Recent paintings by Ignacio 
Zuloaga, Jan, 4-31. 

Roerich Museum, 310 Riverside Drive.—The 
new Helena Roerich wing; Byzantine and 
Russian Ikons and drawings, to Jan. 4. 

School of Design and Liberal Arts, 212 West 
59th St.—Paintings by Richard L. Marwede, 
-Jan, 4-16. 

Scott & Fowles Galleries, 667 Fifth Ave.— 
Original water color drawings by Thomas 
Rowlandson. 

Arnold Seligmann, Rey & Co., 11 East 52nd 
St.—Exhibition of Mediaeval Art. 

Whitney Studio Club, 10 West 8th St.— 
Exhibition by Henry Mattson and Gerrit 
Hondius, Jan. 3-16, 

Wildenstein Galleries, 647 Fifth Ave.—Por- 
traits and decorative canvases by Frederico 
Beltran-Masses; a portrait of Marie-An- 
toinette by Madame Vigee-Lebrun. 

Max Williams, 538 Madison Ave.—Ship mod- 
els and old prints. 

Catherine Lorillard Wolfe Art Club, Grace 
House, 802 Broadway.—Paintings by Mary 
A. Kirkup, to Jan. 5, afternoons only. 

Howard Young Galleries, 634 Fifth Ave.— 
American and foreign paintings. 
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